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P RAM NOTES

erly region is%true home of typically Spanish experiences. Bullfighting,
o, guitar itself—all'began in Andalucia and remain deeply embedded there. For
, Write cj%corners of the world have told of the gypsies and their colorful
music and dam&f the spirit that seems to accompany it. Andalucia is a place that
ith life, color, an ance. Itis a place of music and dancing, plucked guitar strings, the
of fingers, clicking castanets, and the stamping of feet, all of which mould together to
create this Wormf ulture we know as flamenco.
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NOTES TO THE CONDUCTOR

This composition, although simple in nature, is to be played with much intensity and emoti
Variations in dynamic levels occur frequently and should be carefully adhered to as a critica Sic
part of this work.

The tonality of this composition displays a modal mixture. It incorporates pitches or s from
both D minor and By major keys. This provides a great opportunity to discuss

explain the difference between the major and minor modes.

9, the principal melody is in the flute, trumpet, and oboe. The clai
characteristic after-beats, which are reinforced by the snare d “The bass linethas
been doubled in the low brass and woodwinds and should b itha contim@wo-
beat pulsation.

Work on the crescendos that appear in measures 13 and 14; ; 47 an@nd 55 and
56. Make certain that everyone understands the dynamic levels at the star end'of the hairpin
crescendo and decrescendos, striving for good bal

Atrehearsal number 25,an Adominant pedalis throughout ection while the melody
is played by the oboe, alto saxophone, a re 33, the y is now harmonized a
third higher, preparing for the repeat of th .Rehearsal @er 59 is written like the “trio”

of a traditional march form and mo to th g r% the march, meaning one flat
Ito saxophone, ﬁ

is added at the key signature. The rn perform the new melody with
the continuation of the -beat tuba and Bass ¢larinet part. At measure 75, a short

countermelody is introd oe, and tr until the end of that section, where it
establishes the dominant ¢ efore the “Del Se Coda’

Note that the use of
since their soun
measures 8 and 9

e and ca@ts in this composition are critical components

a trademar is style of music. When playing the bass drum solo at

r should da ead of the bass drum with one hand while striking
d to avoid any rihging. The intended effect is an overall dry sound.

the head wi e other

I hopet will be a fav mongst your students and audiences and that it will provide

tfw( educatio rpose intended for a meaningful musical experience for your
g mus .
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Andalucia
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