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NOTES TO THE CONDUCTOR

Feel free to adjust any of the tempi to better suit your personal interpretation or the needs and abil
of the ensemble.

Although this piece mainly uses the first six notes of the B-flat scale, depending on
your method book, you may have to introduce or reinforce two chromatic notes: F# an
Additionally, the clarinet part is extended to concert Ab in a few spots, but re
throughout.

Although the piece is composed in G minor throughout, the
fluctuates between the Db and Di concert repeatedly. This j
accidentals. Harmonically, the main theme of the piece utilizes
seven), with the melody alternating between the fifth of the i c

nd the ﬂa nth of

) chord
There is plenty of opportunity for rubato performance in the opening sixte é&s particularly
if you choose to use soloists until measure seventee accelerando in me sixteen may also be
appropriate. The woodwind trills may also start slowly and accelerate as they ‘€hescendo to measure
seventeen. Beginning at measure 17, the acce r notes sho eceive full value, with the
quarter note melody in the low winds nice ced, not S%Most every phrase in the
piece is shaped so that players should breat ry four mea (not every two measures). The
exception for this general rule would new er( ins a half note followed by two

quarter notes. In these instances, brg °r the half note. \
i @asting styles, and melodic recognition.
i P

the primary and/or secondary melodic
material (or both). The p ious color combinations, including “snares
off” and two suspende ing at measure 65, the lower note for the bells is
optional for more e cHance to play two notes at one time. Exaggerate the
ritardando in meas effect.

In this piece, each wind sec
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ing this piece for, rteachmg and performance needs. It is my hope that you, your
diences en!oy pogus, and that it encourages all of your students rush home
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FULL SCORE By Ralph Ford (ASCAP)
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