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Selections from Children’s Corner Suite
Debussy’s Children’s Corner Suite was composed between 1906 and 1908.  He dedicated it to his 
daughter, Claude-Emma, with the following inscription: “To my dear little Chouchou with her 
father’s apologies for what is to follow.”  Debussy’s daughter outlived her father by only one 
year, dying in 1919 at the age of fourteen.  These lovely works continue to captivate listeners and 
performers of all ages.

dr. Gradus ad Parnassum
Debussy is perhaps suggesting a child’s frustrating struggles with exercises from Clementi’s 
Gradus ad Parnassum. Debussy, perhaps with tongue in cheek, termed this piece “a kind of 
progressive hygienic, gymnastic exercise to be played every morning.”
 
Measures 3–6: show a clear difference in touches between the eighth-note staccato top 
notes in measures 3 and 4 and the legato quarter notes in measures 5 and 6.

Measures 67 and 69: The editor takes the A’s with the right hand. 

&

?

b

b

˙

2
4
5

œ

2
3

Œ

œ
œ œ

œ

3
5

œ
œ

1
2
4

˙
˙

j

œ

R.H.

Hold both F’s in the left hand until the end of the measure.
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Prélude from Suite bergamasque—musical example for m. 19

Doctor Gradus ad Parnassum from Children’s Corner Suite—musical example for m.m. 67 and 69

Serenade of the Doll from Children’s Corner Suite—musical example for m.m. 115–118

Golliwogg’s Cake-Walk from Children’s Corner Suite—musical example for m.m. 10 and 11

Serenade for the doll
This piece was first published separately in 1906 and is a tribute to one of his daughter’s 
favorite dolls.

It is quite possible to play this piece entirely without damper pedal until reaching Debussy’s 
indication for it in measures 121–123.

Measures 1–13: Keep the E-Bs uniformly even in dynamics, except for the sudden forte in 
measure 8.  Do not let them follow the dynamics in the melody.
 
Measure 13: Taking the last E-B with the right hand will help ensure that there is no 
crescendo or accent before the sudden forte in measure 14.

Measure 66–105: Pay close attention to which notes are rolled.  For instance, in measures 
83–84 there are rolls in the left hand, in measures 86–89 no rolls, and in measures 90–92 rolls 
in both hands.

Measures 107–114: Carefully observe the sudden shifts of dynamics in the right hand.
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