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MiINOT ..ottt easessese s 13 51 89 127 165 203 241 279 317 355 393 43I
Diminished ..o 14 52 90 128 166 204 242 280 318 356 394 432
AUZMENLEd.....oueeeeeercrceeierereeeaeresaenane I5 53 91 129 167 205 243 281 319 357 395 433
FIfEh et 16 54 92 130 168 206 244 282 320 358 396 434
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MajOr SiIXth.....ceeeeeeeeerereeeererreeeeeeersensenaes I8 56 94 132 170 208 246 284 322 360 398 436
MiINOK SIXEN ..o 19 57 95 133 171 209 247 285 323 361 399 437
Major Seventh .........cocereneeneeneeseereinennns 20 58 96 134 172 210 248 286 324 362 400 438
SEVENTN .o 21 59 97 135 173 211 249 287 325 363 401 439
MINOr SEVENTh ......veeeeeereeeseeereeeeeieeseesennene 22 60 98 136 174 212 250 288 326 364 402 440
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NINER e 28 66 104 142 180 218 256 294 332 370 408 446
Minor Ninth......cceeceeneneceesenennes 29 67 105 143 181 219 257 295 333 371 409 447
Sixth Add Ninth ..o 30 68 106 144 182 220 258 296 334 372 410 448
Minor Sixth Add Ninth........ccecveveenenencnnnee 31 69 107 145 183 221 259 297 335 373 411 449
Minor Major Seventh..........ccoocvceeeererreuncnnees 32 70 108 146 184 222 260 298 336 374 412 450
Minor Ninth Major Seventh........................ 33 71 109 147 185 223 261 299 337 375 413 45|
EIeVeNth ... 34 72 110 148 186 224 262 300 338 376 414 452
Minor Eleventh.........onencenccnerneencnnnes 35 73 111 149 187 225 263 301 339 377 415 453
Thirteenth ... 36 74 112 150 188 226 264 302 340 378 416 454
Flat Fifth ..o 37 75 113 151 189 227 265 303 341 379 417 455
Seventh Flat Fifth ..o 38 76 114 152 190 228 266 304 342 380 418 456
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Seventh Flat Ninth........cccocvenencrenerncenec. 41 79 117 155 193 231 269 308 345 383 421 459
Seventh Sharp Ninth.......cccoecvevennencencenee. 42 80 118 156 194 232 270 309 346 384 422 460
Seventh Flat Ninth Augmented................... 43 81 119 157 195 233 271 310 347 385 423 46l
Ninth Augmented Fifth.......cccoccoveevenncnecnnces 44 82 120 158 196 234 272 31| 348 386 424 462
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Ninth Sharp Eleventh..........cccocoveveireneunennnee 46 84 122 160 198 236 274 313 350 388 426 464
Thirteenth Flat Ninth ....c..ccocveveerenencennn. 47 85 123 161 199 237 275 314 351 389 427 465
Thirteenth Flath Ninth Flat Fifth................ 48 86 124 162 200 238 276 315 352 390 428 466
Commonly Used Chords..........ccccoveureucnneee 49 87 125 163 201 239 277 316 353 391 429 467

Guitar Fingerboard Chart ..........ccccvvcvcnnencnenencereceereeeseseesenene 468



Chord Theory / Basic Triads

A chord consists of two or more notes played together. Most commonly, a chord will have
three or more notes. A three-note chord is called a triad. The root of a triad (or any other
chord) a triad is a three-note chord built in 3rd intervals. The relationship of the intervals
from the root to the other notes of a chord determines the chord type.Triads are most
frequently identified as one of four chord types: major, minor, diminished, and augmented.

All chord types can be identified by the intervals C major D major
used to create the chord. For example, the C major
triad is built beginning with C as the root, adding a

>

. . . M3 P5———M3 Ps
major 3rd (E), and adding a perfect 5th (G). All major 3 Root A
triads contain a root, M3, and P5. Foot
Minor triads contain a root, minor 3rd, and perfect C minor Ebminor
5th. (An easier way to build a minor triad is to simply —# T
lower the 3rd of a major triad.) All minor triads m3 T — A i
contain a root, m3, and P5. Root — Root —7
Diminished triads contain a root, minor 3rd, and C diminished G# diminished
diminished 5th. If the perfect 5th of a minor triad is 4 | o=
made smaller by a half step (to become a diminished &) e — iy 2 UL —

A.ij3LLP:§.—_fdlm5 T
5th), the result is a diminished triad.All diminished Root —f Root —/
triads contain a root, m3, and dim5.
Augmented triads contain a root, major 3rd, and C augmented Bbaugmented
augmented 5th. If the perfect 5th of a major triad is ) — “’r g ouos
made larger by a half step (to become an augmented [ fan o= = ©—=
5th), the result is an augmented triad. All augmented ;j Msﬁj;-gjaug‘rj Root —/
Root

triads contain a root, M3, and aug5.

An important concept to remember about chords is that the bottom note of a chord will
not always be the root. If the root of a triad, for instance, is moved above the 5th so that the
3rd is the bottom note of the chord, it is said to be in the first inversion. If the root and 3rd
are moved above the 5th, the chord is in the second inversion. The number of inversions that
a chord can have is related to the number of notes in the chord: a three-note chord can
have two inversions, a four-note chord can have three inversions, etc.
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Building Chords

\ Chord Theory

By using the four chord types as basic building blocks, it is possible to create a variety of
chords by adding 6ths, 7ths, 9ths, and even | Iths and |3ths. Following are examples of
some of the many variations.

C Major Suspended Fourth C Flat Fifth C Major Add Ninth C Diminished Seventh
Csus4 * C(5 C(add9 °7
A A (5) A ( ) A _ c
# # =1 M9 — #
| bbb | ey=di
TS $No 7th. 172~ =P P 1€ dim7-
D (0 Sy p— L dim5-p 6
e o A s S Y 8- 8
C Major Sixth C Sixth Add Ninth C Minor Sixth Add Ninth C Minor Sixth
C6 C6/9 Cme6/9 Cm6
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2 #—6— M9 — M9 - #
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g 8 1 e L[ 8 -
C Seventh C Seventh Suspended Fourth C Minor Seventh C Minor Seventh Flat Fifth
Cc7 C7sus4 * Cm7 Cm7(5
f | fH | Q | Q ( I)
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C Seventh Augmented Fifth

C Seventh Flat Fifth

C Major Seventh

C Major Seventh Flat Fifth

C7+ C7(5) Cmaj7 Cmaj7(k5)
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a =P QM- —= 5P Qtm’-  Fan =M7 s QM —
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C Minor Major Seventh C Seventh Flat Ninth C Seventh Aug Ninth C Seventh Flat Ninth Aug Fifth
A Cm(ma;j7) A C7(l:|9) A C7@#9) A C7+(Il,9)
1l
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C Minor Eleventh C Thirteenth C Thirteenth Flat Ninth C Thirteenth Flat Ninth Flat Fifth
C13 C13(k9) C13(p9b5)
Cm11 M11 '9'<-M13 '9'<-M13 'G'<M13
b O ) —T——]No 11th O+ "INo 11th ) + No 11th
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*  The suspended fourth chord does not contain a third. An assumption is made
that the 4th degree of the chord will harmonically be inclined to resolve to the
3rd degree. In other words, the 4th is suspended until it moves to the 3rd.



Chord Frames

Guitar chord frames are diagrams that contain all the information
necessary to play a particular chord.The fingerings, note names, and
position of the chord on the neck are all provided on the chord
frame (see next page).The photo below shows which number
corresponds to which fretting-hand finger.

To provide smoother and more comfortable transitions between
chords in a progression, choose chord positions that require the
least motion from one chord to the next; select fingerings that are in
approximately the same location on the neck of the guitar.

The illustrations on the next page explain the various chord

frame symbols.
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D Diminished
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F4 Seventh Flat Ninth \ F§7(b9)
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F47(49) / F4 Seventh Augmented Ninth
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F4 Seventh Flat Ninth Augmented Fifth \ F§7+(59)
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