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7| More 2+3 Subdivisions
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Now, let’s try some 3+2 subdivisions. Remember to count the rhythms until they feel

comfortable to you.

342 Subdivisions
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SAMBA IN {

The following cymbal and foot pattern works well for samba with a 2+2+3 subdivision of g

Here is a one-bar example with a cross-stick variation.

With unison hands:

With brushes and accented sixteenth notes:
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You can combine the examples from the previous page with the one-beat quarter-note examples
from earlier in the chapter to create two-beat mixed-pulse fill ideas. (Remember, a mixed pulse
is the combination of quarter-note and dotted quarter-note pulses.)

Four-Bar Phrases

2+3 Subdivision
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Two-Beat Mixed-Pulse Fills
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