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From OK Computer

Paranoid Android

Words and Music by THOMAS YORKE, JONATHAN GREENWOOD, PHILIP SELWAY,
COLIN GREENWOOD and EDWARD O’BRIEN
Arranged by ERIC GORFAIN
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@ NOTE FROM THE EDITOR

All in string par been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series
includes many t@g s well as reminder fingerings for first-time readers. The Red Beginning series includes frequent
bowings 4@ assist younger players. Fingerings for altered pitches are often marked. The Green Intermediate series
includes ap iately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings
and position markings are indicated for difficult passages.
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NOTES TO THE CONDUCTOR

This arrangement is challenging; time signature changes, precise rhythms, string cr;
just a few of the things that will keep both the conductor and musicians on edge.
but fun to play once a little woodshedding has been done. Right at the bg
lock in together with the pizzicato. Take care not to drag! At m. 17, t
undulating yet dynamically flat figure that propels the ensemble. Here

At m. 41, the second movement of the piece begins. The 1st violins’ pizzi
on the celli motif. The 7/8 time signature should have a “4 and 3" feel, and aga
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beautiful melody belies the impending doom on t i 9-106 is t intense passage, though the 1st
violins’ melody should, at the last minute, become str m, as indic !é the non-vibrato marking in m. 107.
The wild 2nd movement section returns at h this time tﬁ jiolins should be pretty wild while remaining
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From Ok Computer 3

Paranoid Android

CONDUCTOR SCORE Words and Music by THOMAS YORKE,
Duration - 6:00 JONATHAN GREENWOOD, PHILIP SELWAY,
COLIN GREENWOOD and EDWARD O’BRIEN

) . Arranged by Eric Gorfain
Rock feel - placid, but intense (J = 80)
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