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Manhattan Blues

Theory Book: page 3
Performance Book: pages 2–3

Slow swing rhythm (                   )

LH quarter notes slightly detached
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Rhythm Workouts
Tap and count aloud 3 times each day.  First, tap 
with even eighth notes, then tap in swing style 
with “long-short” eighth notes.
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Moderato
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Carnaval de Buenos Aires*

A small note with a slash is an 
ornament called a grace note.  
It is a decorative note.  Play it 
quickly, before the 
beat of the note 
that follows.

Grace Note

2

2

21
4

2

Workout 1 Grace Notes

Theory Book: page 11

CD 13/14  GM 7  

Play 3 times each day.

* Buenos Aires is the capital of Argentina.  It hosts an annual carnival 
where people dress in colorful costumes.



Sonatina in C Major
(First Movement*)
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Theory Book: page 23
Performance Book: pages 18–23

CD 27/28  GM 14 

32

Muzio Clementi (1752–1832)
Op. 36, No. 1

C = Cut Time or Alla Breve

Cut time is the same as 
2

2 time.

C or 
2

2

means 2 counts in every measure.
means a half note     gets 1 count.

* The second and third movements of this sonatina are in Performance Book, Level 5, pages 18–23.  
The sonatina is often performed with all three movements.
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Workout 4 Blocking

Block the RH 3rds from the + of beat 2 in 
measure 6 to the first note of measure 8.  
Then play as written.
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Andante cantabile
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Barcarolle*

Arpeggiated Chord
An arpeggiated chord has a wavy 
line beside it.  Roll (or break) the 
chord quickly from the lowest note 
to the highest note.  The lowest notes 
sometimes are played before the beat.

CD 39/40  GM 20 

Theory Book: pages 31–32
Performance Book: pages 30–31

* A barcarolle is a boat song.

Dotted Eighth and 
Sixteenth Notes in 6

8 Time

Count:

A dotted eighth note in     time 
gets 1 1/2 counts.

A sixteenth note in     time 
gets 1/2 count.
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