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PROGRAM NOTES

Feliz Navidad, written in 1970 by José Feliciano, is one of the most popular Christmas songs in the world. José was
born blind, to humble beginnings on September 10, 1945, in Lares, Puerto Rico. One of eleven boys, his love affair
with music began at the age of three when he first accompanied his uncle on a tin cracker can. When he was five,
his family immigrated to New York City. Young José learned to play the concertina at age six, using a handful of
records as his teacher. At eight, he performed for his classmates at PS 57, and at nine, performed at The Puerto
Rican Theater in the Bronx. Venturing beyond the accordion, he taught himself to play the guitar with undaunted
determination and again, with nothing but records as his teacher, practiced for as many as 14 hours a day. Ex
to the rock-n-roll of the ‘50s, José was then inspired to sing.

At 17, José quit school. His father was not working at the time and he needed to help his famil
houses in Greenwich Village and for his salary—as was customary during that time period in s
“pass the hat.” He played his first professional engagement that same year in Detroit, Michigan. Sh
a music critic writing of his performance at Gerde’s Folk City referred to him as a “10-fing i

the birth of a star, catch Mr. Feliciano before he leaves tomorrow night.”

Three songs that have been milestones for Feliciano are Light My Fire,
Navidad, the Christmas song that has now become a tradition world
has had the most success. It is a top iTunes download and ASCAP
Songs of the Century.

The unison and tutti section at the beginning and endi
become a signature for endless numbers of Latin composi
melody, starting with the pickup at measure 9. Altho
the original, there are variances throughout.

f this arrangement is thmic motive that has
This exciting rhythmic figure sets the tone for the

dic material ireiarrangement is fairly close to

% songs in the style that they have

Please note that there is always a tendency for youn ns to playpo
come to know. Emphasis should be place ing students read t&itten figures correctly and not as they
have heard them otherwise. A strong ¢ of this arrangemeht is‘the rhythmic support provided by the

As it is the case with this arrang isti atin rhythm section is to have several musicians
playing individual repetiti ce; aImost like a machine which is constantly steady. It is the
combination of all ofthose i make it rh@@lly special. Writtenin a Latin rock style, the Percussion
1 part provides the i ssi provides authentic Latin components with the conga

drums and guiro. A let percussion parts have been utilized to provide essential
Latin percussion.i timpani parti des the most fundamental of all Latin percussion instruments,
@ghout. The player should hold one stick (clave) lightly in one hand

ing the sound to resonate. If the clave is held tight, it will produce a

ick firmly and strikes the indicated rhythm in the center of the resting

ehearsed separately at first before trying to put them all together. Each
posture for holding his/her Latin percussion instrument.

e rock beat and basic authentic Latin “Cha-Cha-Cha” rhythms is what makes this work
b%Jement will sound just as effective with just the Percussion 1 or drumset part. Starting
with rehearsal nur@ rough the first beat of measure 24, the counter melody should not overpower the
melodic line. h | number 25, the rhythmic feel gets more exciting as the small cowbell is introduced in
the mallet pa that the quarter notes should be played on the mouth of the bell with the shoulder of the
drum st| ighth notes should be played on the center or body of the bell with the tip of the stick. The

mouth bell should face out to the audience. Note that the rhythmic pattern is written in reverse as the
th oft e bell (low sound) is written higher and the shoulder (high sound) written lower.
Throu

out the entire composition, but especially in this section, as a stylistic concern, pay close attention to
the articulations and dynamic markings. The Del Segno at measure 40 takes you back to rehearsal number 9 and
then to the Coda at the end of measure 23. The Coda is the same as the introduction with the exception of the last
measure.

Enjoy and Feliz Navidad to all! i . {/



Feliz Navidad

FULL SCORE. Merry Christmas Words and Music by José Feliciano
Approx. Duration - 2:00 Latin rock J = 120 Arranged by Victor Lopez
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