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Wycliffe Gordon is a gifted composer,
arranger, trombonist and educator. He
has been a featured soloist with the
Wynton Marsalis Septet, the Lincoln
Center Jazz Orchestra and countless
other artists. Currently, he is onfthe
jazz faculty at The Juilliard Schoel and
Artist-in-Residence at Michigan State
University. In addition to teaching, he
performs and tours extensively as a
soloist and as leader of the Wycliffe
Gordon Quartet.

1 GOT RHYTHM

Music and Lyrics by GEORGE GERSHWIN® and'IRA GERSHWIN
Arranged by WYCLIFFE GORDON

NOTES TO THE CONDUCTOR

This arrangement of / Got Rhythm should be played at a fedium up témpo that is comfortable for the band to execute all parts. Everyone
in the band should be aware of who and/or what section is playing the melody at all times. If any players cannot hear the melody, then they
are likely playing too loud. Direct the musicians to always listeén,for the melody and blend with the ensemble.

The intro should be played at f£f but bring it down to # in measureq9, imaking a noticeable difference in dynamics from the intro.
Measure 17 should be played at mf; the general dynamic for this piece. The drum fills and solos in this section are a call-and-response
conversation with the rest of the band anddheywritten material is simply suggested rhythms for the young or less experienced drummer.
Encourage the drummer to be creative and explorethe'spaces where_the fills and/or solos are written, but always remind him or her not to
lose the time while continuing to keep a good dance groove or Teelfin those spaces.

In measure 25, the meter changes to3/4.but the pulse anditempo remain the same. Really exaggerate beat 4 in measure 50 and play it with
a “daht” articulation™In" measures 51-59; begin veryysofily and take care to make a measure-by-measure crescendo to #° to build into the
solo section.

The background figures in the“solo section‘at'mieasure 61 should never be louder than the soloist. For contrast, | have slightly altered the
chord progressiomforthe rhythm seGtion-and soloist in the second A section of the form in measure 69. If desired, the band may choose to
play the regular chord‘changes (same changes as measure 61), but make sure everyone is playing the same changes!

Dynamically, m@asure 95 shouldibé £°. Beat 4 of 102 should be £, creating a direct contrast to the down beat (beat 2) of measure 103. It
makes‘a mighty powerful statement to be able to play very loud and get soft immediately while still swinging and/or groovin’.

The drummer shouldhes@ware of and plan ahead when setting up the half time 12/8 feel in measure 110. Direct the drummer to strive to
play a feel that'will not get in the way of the phrase prior to that transition. Measure 111, surprise! Just when you thought the band would
end in the fasttempo with a rip-roaring shout chorus, the listener gets the “old one-two” by ending with a greasy 12/8 groove. This can be
executed'in a‘direct half time tempo or even slower for a more dramatic effect and impact.

Thére'it is{have fun with it.

—Wycliffe Gordon



JAZZ FOR YOUNG PEOPLE™ SERIES

These charts are based on repertoire from the Jazz for Young People Curriculum,
a multimedia jazz appreciation curriculum.

Jazz for Young People™ Curriculum

Let Wynton Marsalis welcome your students into the infectious energy of swing.
As the voice behind the Jazz for Young People Curriculum, he brings the music
to life through vibrant audio examples, lively activities, and narration filled with
warmth and humor. Intended primarily for 4th—9th graders, this multimedia kit
is designed for both musicians and non-musicians and provides flexible lessons
that can be taught in one semester-long unit or in shorter, individual units. Open
the box. Open your students to the joy of jazz.

Each curriculum kit includes:
$299.95 (Plus $15 shipping and handling)

*A 10-CD set (including one CD-ROM) of newly, recorded music
performed by the LCJO and special guests.

* An in-depth Teaching Guide that leads educatorsgtep-by=step through
each lesson: explaining jazz styles, musical concepts, historical“information,
and key jazz figures; suggesting participatory actiVities ‘and cross-cugficular
links; providing additional resources and integrating the National Standards
for Music Education.

* A set of 30 Student Guides includesffodused listening ‘eharts, fun
activities, historical summaries, biographies,afnd photogfaphs that reinforce
musical concepts.

* A video that enlivensdthe classroom experiencefby taking students behind
the scenes at the cuficulumdrecording session.

Jazz for Young People Curricdlum 'Online

www.jazzforyoungpeople.org

This educational website supplements the/Jazz for Young People Curriculum
with origin@l audieyand video clips, cldssiciphotographs, engaging biographies, and
dynamig‘activities that enliven jazz fer students of all ages. A great resource for
any teacher, each online lesson features a Tips for Teachers section that offers
an array of elassr@om activitiesiand access to a forum that allows teachers to
exchange their'own lessongplans. Students, teachers, and jazz fans alike can enter
the site at www.jazzfdryoungpeople.org.

Jazz at Lincoln Center is a not-for-profit arts organization dedicated to
jazz. With the wérld-renowned Lincoln Center Jazz Orchestra, the Afro-Latin
Jazz Orchestrasand a comprehensive array of guest artists, Jazz at Lincoln Center
advaneges @, unique vision for the continued development of the art of jazz by
producing, a' year-round schedule of performance, education, and broadcast
evehts for audiences of all ages.These productions include concerts, national and
jnternational tours, residencies, weekly national radio and television programs,
recordings, publications, an annual high school jazz band competition and festival,
a band director academy, a jazz appreciation curriculum for children, advanced
training through the Juilliard Institute for Jazz Studies, music publishing, children’s
concerts, lectures, adult education courses, film programs, and student and
educator workshops. Under the leadership of Artistic Director Wynton Marsalis,
Chairman of the Board Lisa Schiff, Executive Director Katherine E. Brown and
Jazz at Lincoln Center board and staff, Jazz at Lincoln Center will produce
hundreds of events during its 2008—09 season. In October 2004, Jazz at Lincoln
Center opened Frederick P. Rose Hall—the first-ever performance, education,
and broadcast facility devoted to jazz.

For more information, visit www.jalc.org.
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