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PROGR e
Moments by Robert Gardner was inspir i hat, al gh®we sometimes move dully
through our daily routines, it is good to take apprecia dividual moments that make
up our lives, like a child does the fir ~ &hing. This piece is to be performed

e%o%mporary rock tune. Moments should
ms and tonalities similar to the music

have a steady and mechanical rhythmic feel,
ve through life. The legato melody sits on
ep outside of ourselves to view the world from
a different perspe ion suspends time for a moment, and then bursts
open with all instrume st motives, imitating the hectic bustle of our society.
Nonetheles rus sections o work calm to a smooth style and consonant tonality, where
we find th cus onlé present moment of our lives, and to appreciate just how

in a heavy and rhythmic style, with
resonate well with young

with which they are familiar.

inter g nd preci is within our fleeting human existence.

OTE FROMTHE EDITOR

Il Belwin strlng ve been carefully bowed and fingered appropriately by level. The Yellow
ery Beginning s ncludes many bowings as well as reminder fingerings for first-time readers.
The Red Begi series includes frequent bowings to assist younger players. Fingerings for altered
tches a arked. The Green Intermediate series includes appropriately placed bowings for
middle-| tudents. Fingerings and positions are marked for notes beyond first position. The Blue
CoVries includes bowings appropriate for the experienced high school player. Fingerings and
position markings are indicated for difficult passages.

Bob Phillips

Belwin/Pop String Editor

Alfred

(R

Please note: Our band and orchestra music is now being collated by an automatic high-speed system.The enclosed parts are now sorted by page count, rather than score order.



NOTES TO THE CONDUCTOR

Moments is technically accessible, with all parts in first position and few accidentals or difficult bowing
patterns. At the same time, this piece will challenge your group with its independent voicings and
syncopated, interlocking rhythms. The entire piece should be performed with a heavy rock style in
mind. Students should be taught to use a lot of bow weight into the string and sharp articulati
and to play as if they had a drum set accompaniment behind them. The opening requires
articulation and accurate rhythms from the lower strings. All accompaniment patter;

quarter notes at mm. 89—end should be played with full value
and the piece should gradually crescendo to the end.



Moments :

CONDUCTOR SCORE Robert D. Gardner
Duration - 4:00
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