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PROGRAM NOTES

Paso Flamenco is a blend of the paso doble and flamenco dance styles. Paso doble is a representation of
a “bullfight,” where traditionally the male dancer takes on the role of the matador (bullfighter) and the
partner takes on the role of his cape. Synonymous with Spanish culture, the paso doble is a traditional
folk dance. The name “paso doble” in Spanish means “two step.” The “two step” refers to the marching
nature of the steps, and the dance is recognizable by its dramatic poses that usually mirror the highlights
in the music.

is flamboyant and dramatic and, for the most part, successful flamenco perfor
expression of inner passions and emotions of the performer.

NOTES TO THE COND

The tonality of this composition displays a modal mixture. It itches or ch@from the
parallel minor or major key. This provides a teaching opportun odal tonalﬁa/ to explain
- earsal, signature of
Concert F has been used throughout and accidentals have been added for mode section.
Additionally, this piece illustrates the use of the Phrygi ode, usually called Qlusian cadence,” which

in fact is the most common in the traditional fla usic. The cadence is Very evident throughout

the piece, but it is highlighted at the introduction of this co |t|on.
Paso Flamenco has somewhat of a march-style in roductlﬁtement is 16 measures in length
and should be played courageously. Sta Ci sis) to measure 12, the trumpet

is exposed throughout this section b ’ compositional technique. The first
part, a repeated |6 measur gmen i e. On the repeat, the countermelody
in the flute, oboe and bells co Id not be played louder than the melody.
Note that in the flamenco style, elody and acc iment change from one note to another in a
smooth transition, rather usin rete mt%& he most traditional flamenco songs are usually
limited to a range of four tones This makes its use particularly appropriate for
beginning ensembles.

When perfor Flamenco it is
beats. Therh amental t
t

ortant to feel the rhythm rather than mechanically count the
zco—it is the basic definition of the music—and without rhythm,
ore more than simply the division of beats and accentuations; it is
and consequently, the feel of rhythm is extremely important. Although
the low brass and woodwinds, it should be played on the light side and
at pulsation.

e use of the ta
demark to

rr?ne and castanets in this composition are critical as their sound serves as the
e of music. At measure 34, the clarinet, tenor saxophone and horn are playing
melody. ut this section, the countermelody is carried by the alto saxophone with some
support fr e trumpet. The melody then shifts to the flute, oboe and trumpet, starting with the
pickWeasure 50. The countermelody continues in the alto saxophone, horn and xylophone parts
until thedD.S. al Coda. Note that, when going to the sign at measure 13, although it is marked to be
repeated, the ensemble should play measures 13—23 once (as if it were the second time around) and go
directly to the coda until the end.

| hope that Paso Flamenco provides the enjoyment and educational purpose intended and that it is

ultimately a meaningful musical experience for you and your students.
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Play 2nd time and on D.S. only

i - | |
| 1 |
[ lﬂH. Pa Pal H_.f [ Ny Ry
n || |
Onl Onl Onl h|! hnt
Nl i fiL) i% AP AL e \vu i 3 T a N
ﬁ- 1 - BiL: Yo o o ﬁ “n “n D
H N 20 T “ % NP PN N
T Onl TTNPA AVRE Yl b Onl O _H| “N
" W i i) - A e ol SEN » [SEN e
Onl b ’| . Onl “H hut
v i~ Lnu_.' e LG A i} i 3 N [t
N o e N N “H “N -
q hiis i e TTHA %-a A ™ i) 3 o | A
Pa i . N Mu%ﬁ . _H gt
LHH_.’ ﬁ TN Al 7 ,v ~ o
[ Cnl ||HD A ||HD A Ol Onl Cnl =H hut
1 all p sy i} Pis Pin N il 4 N A u | N
Y KX AY [y “N “n
.;— 14 Paw Vam: Wim =< DH_
| 2 ' L) i) N ) 5 N I th h
S o i i
v CR N Ny ] 3 sk
N - §
= [ P an| 4 4 P anl 41 S
||| S || ) NIA N (A ™ \ B ) 3 o~ o | M
£ 2 N
N v
p Panl Panl £ | n
NN ﬁ. - N N AY S # “5 “N DH_
) L H - 5 2
Ig—p.MJ & | | Lll_.f e a ; ) MM i~ En o~
g & :
= I o iﬁ A Iﬁ A a b _uu “Nle
B e p nnuap_mJ Pauilj p_mJ Pan p_mJ A b -y Pan u_.fp_mJ #TC p_mJ Il
m=s =
lan B an B an e an len da
N N N NS DN N N N &) . N M =
L AY ya \ Ve \ (
= S
" = =
. . = ) . — ~
= 5 = v g . s = = i o
: o 75 % T o : S g 2 o g 2 2
- = — . . N 5 = = = @»n = | = 5} 5}
= ) O = < = = = = = = = = B B

18

17

16

15

14

13

295608



To Coda ¢

A

<

i

<\

—

Fl.

Tbn./Bar./

Ob.
CL

B. Cl
A. Sax.
T. Sax.
Tpt.
Hn.
Bsn.
Tuba
Perc. 1
Perc. 2

23

22

21

20

19

295608



h n Q
ol
n-/u. mi.N
ﬁJ..
Ihi | =
~t ~y
~
oM o
[ Yart xnuﬁ ™ < N huﬁ huﬁ A
kﬂL‘. .F/ _H hL‘
H)l_.‘ o
O
o~
iﬁ A Dmi A IL “N
9._III “ M H' g Ih il il Dg
hﬂ. hﬂ. .
HH—.' o o | O B
L] ﬁ.ﬁ
AL TTR » AL A o
1 | 1 &
=
_la = v v = v v = v v XN
Nb N N N 9 =
\ ¢ N (
~
=
. ¥ i &8 — a
— [+ S . .
. &) o) 3 o : g g 2 e g
_ = - A R " =9 = L2 @ = ) )
= o Q -] <« ] = = =R = & &

295608



A

—~

Fl.

Ob.
ClL

B. CL
A. Sax.
T. Sax.
Tpt.
Hn.
Thbn./Bar./
Bsn.
Tuba

Perc. 1
Perc. 2

35

34

33

32

31

295608



FL.
Ob.
ClL

B. Cl
A. Sax.
T. Sax.
Tpt.
Hn.
Tbn./Bar./
Bsn.
Tuba
Perc. 1
Perc. 2

4

40

39

38

37

36

295608



[
y i

10

Fl.

Ob.

ClL

B. Cl
A. Sax.
T. Sax.
Tpt.
Hn.
Tbn./Bar./
Bsn.
Tuba
Perc. 1
Perc. 2

47

46

45

4

43

42

295608



Tbn./Bar./

FL.

Ob.
CL

B. ClL
A. Sax.
T. Sax.
Tpt.
Hn.
Bsn.
Tuba

o | M
n il i
hnt o~
o | N
<N
\ o | e ~t
<N
o | g
<N
o | M
]
hnt o~
o | N o~
Hhji
A ~t
]
R
o | N g
]
aallf
N A N
£
A= <5} -5
= =¥ =¥

53

52

51

50

49

48

295608



o)

.

T— —&

J

#

IAY

#

L —— Y

#=

Vi

r
' I

#

#
o

A

A

Y
I

!

e

y 40
oJ

12
Fl.

Ob.

CL

B. CL

A. Sax.

T. Sax.

Bar. Sax.

Tpt.

Hn.

Tbn./Bar./

Bsn.

Tuba

Mit. Perc.

59

N o
58

56 57

— = 1

55

7

—

54

=

Timp.

Perc. 1
Perc. 2
29560S



13

D.S.% al Coda

65

64

63

—o— — ——

4

61

7

P

60

Ju
S [T
~
s M.
' 5 ' ' ' ' '
%}
R el
~t 7{ ~ ~4 ~t ! ~t
oM o Ol oM o oM
Py , Rn.f > <ebd < na <& ]
Ry
kHH!
Ry
L 1A
T EN [ Sang (1o
LHH'
"
TTeA N AL AllelL
e e [SaN] (S
3
e e T .
3
e T IR T
3
LHH—.‘
3
TR A T N TR |A
m=e
= v v = v v = v v XN
NG NG NG NG
va AY
~
. =
ot % & g — «
p— 5] 5 . : ] 3] 3]
. @) n n = - : S g = = =
_ = — . < 2 = L @ = ) )
= o Q -] <« ] -] = = =R = & &

295608



e o
| <

P
e

hygp————+ o

b
8 =4
L8 =4

. &
v

obe o

Do

be
@
b

o —C

0

« V=

-

* (&)
A V4

(1st time only)

#
#
#
#
“

O Coda
— 0

© Coda
4 ) 4

o)

~
-~

Tbn./Bar./

14

Fl.
Ob.
ClL

B. CL
A. Sax.
T. Sax.
Tpt.
Hn.
Bsn.
Tuba

72

n

be
70

69

Dred

68

67

>
Tamb.

Bells

Xyl

66

[ £an
3

V 4%

Mit. Perc.
Timp.
Perc. 1
Perc. 2
295608



15

B — Y

(]

B —

-

b
P&
. 0
b
D&
. D

#
#
#
#

FL.

Ob.
ClL

B. Cl
A. Sax.
T. Sax.
Tpt.

Hn.

79

78

77

76

75

74

73

C\:

N
7
[ £anY
ANV
~

Tbn./Bar./
Bsn.

Tuba

Mit. Perc.
Timp.
Perc. 1
Perc. 2
29560S






