
		  Page	 Track
Prelude in C-sharp Minor
	 Op. 3, No.2.............................. 4.................. 1

Preludes, Op. 23
	 No. 1 in F-sharp Minor............... 8.................. 2
	 No. 2 in B-flat Major................ 12.................. 3
	 No. 3 in D Minor...................... 18.................. 4
	 No. 4 in D Major...................... 22.................. 5
	 No. 5 in G Minor...................... 26.................. 6
	 No. 6 in E-flat Major................ 32.................. 7
	 No. 7 in C Minor...................... 36.................. 8
	 No. 8 in A-flat Major................ 42.................. 9
	 No. 9 in E-flat Minor................. 50................ 10
	 No. 10 in G-flat Major.............. 54................ 11

Preludes, Op. 32	
	 No. 1 in C Major...................... 56................ 12
	 No. 2 in B-flat Minor................ 59................ 13
	 No. 3 in E Major...................... 64................ 14
	 No. 4 in E Minor...................... 68................ 15
	 No. 5 in G Major..................... 76................ 16
	 No. 6 in F Minor...................... 80................ 17
	 No. 7 in F Major...................... 84................ 18
	 No. 8 in A Minor...................... 87................ 19
	 No. 9 in A Major...................... 90................ 20
	 No. 10 in B Minor.................... 94................ 21
	 No. 11 in B Major.................... 98................ 22
	 No. 12 in G-sharp Minor........ 102................ 23
	 No. 13 in D-flat Major............ 106................ 24

St. Basil’s Cathedral in Moscow, courtesy of PhotoDisc

Second Edition
Copyright © 2006 ALFRED MUSIC

All Rights Reserved
ISBN-10: 0-7390-4453-2

ISBN-13: 978-0-7390-4453-7

Table of Contents

All tracks performed by Idil Biret

About the Recording
Because music is an art form and not a 
science, many great pianists, conductors, 
and even composers vary their interpreta-
tions and performances as they gain insight 
into a work. For this reason, the recording 
included with this book may not adhere 
specifically to the tempo, dynamic, and 
phrasing indications included in the score. 
Listening to a fine interpretation of a work 
is beneficial; however, a well-rounded 
performance combines musicality as well 
as stylistically correct performance practices.
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