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Uit Two

Legato RH and LH Arpeggiated Melody

e Listen for even triplet arpeggios with smooth thumb crossings. Keep forearms and elbows loose for a good
legato on arpeggios and broken chords.

® The RH arpeggiated melody should always be louder than the accompaniment.
®In mm. 12-15, use a small forearm rotation on broken intervals.

® Transpose to C-sharp major.
Carl Czerny (1791-1857)
Op. 599, No. 84
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RH Melody with Light Arpeggios and Legato Chords;

LH Accompaniment with Varied Patterns and Articulation

e Listen for smooth thumb crossings on all 16th note broken-chords and arpeggios; lift the wrist gently at
the end of slurs.

e Sink into the RH chords with a loose wrist; listen that all notes sound together with a clear top note. Pay
careful attention to the articulation in both hands.

¢ [n mm. 68-97, use rotation in the LH, slightly emphasizing the bass notes on the beat.
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Stephen Heller (1813-1888)

Op. 45, No. 20
Allegro (4 = 104-116) 3 5
az231 3 A 3 A 3
A &t 2 41 2 4 | 1 1241 N
g #Te 6) N | |\ N |
i —— = —— -
| & an WAL J A |
\Q_)v x léT _‘_v. | L4
=4 NEE 4J
. rp L @
. p mp
'”‘ Y ) 1 | | | | | | | 1 1
D A === T T
7 e X o o o - - o o o - -
e e e ¢ e wl e ¢ & fEid
® 4 5 ) 5 4
L L L L
3 A 2 a2z 3 A
2 . 3
Aut 2 123 & 15 1 , 2 41 |
P’ A _ Vil ] | g ® ; | | — | N | A
y AW yo ] o = | [ 7] | | | [ 7]
{1 el = g i ? . . i o W
P - . D o=
5 | 7 : % =47 NG
N—— T/
-Hﬁ. 1 | — | | 1 | I | | |
Yo # T | | L | i M | | | | | |
74 # o > - s te o o o o o o
] . ] ) | . ] :: . 1 e & 0 & 0 & . & . - . - [y
® s T S s e 5 ' i - - -
5 (i) : 5)
[ [ | [ A A
1 23
S :
. 3
put 1raa A 22ad, 5 TN : .
P A ‘HJJ.'I'TH' N r ] A | o & P | | — |
(55 F o 5= gL . . .
~— & o 2 ? *
eJ :;}d : | L4 I % :
'/ o~ |
< ——
1L p — |
OO - 2 ’ | | | — ' | | |
Dy T— : - . . i i —
+# o o 2 2 o - fo ; o e o -
——&———6 —|5—*  — e S —=— — & —T - o
- > ke y -c » e - s i® 3 ’
. . . . . 3
L L L L | A R
5
5 s . 3 T4 1 3
e e Lo N B 3 A 2 Pk 3§
a4t I N . 4 1 1 1A 2, | N .
hal | | I | A | ] |
! — = ! —* * .
T o a T a a
—— Y/
L | | | | | | | | | | | |
SRR s s S Ee SES B SEE e s es s ess s
e
- - & - - - B - & - -
5 5
[ A A A A A A | A A A






