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NOTES FROM THE COMPOSER

The Apache violin is often constructed from the dried and hollowed flower stalk of an agave, or century plant, and
decorated with carvings and paintings. A small solo instrument between 40 and 70 cm in length, it is played by
securing one end against the chest, stopping the strings with fingers in the left hand, and drawing a wood bow with
horsehair across the strings. In addition to pitches such as those included in this piece, microtones are often used when

ogonal

beside t ctor is

@ typical of
There is a 6/8 section beginning in m. 24 that calls for singing, which is tivity &ducing this meter to

fofint
students before they play the harmonized melody later at m. 39. Note that there i %al note (D) in the first

measure of the melody if the F# is too high for young voice prefer singing as an ihitial presentation of the melody,
as | first heard the song sung with drum accompaniment layed on an indigenots flute. Please note that if the
passage is sung, all performers should sing the entire pa her to hel ent confidence as well as maintain
an ample volume of voices. Also note that out of Iﬁ , the vocables, though characteristic,

have no religious or other meaning. Students may also p ing on instruments, note that the passage
can be easily divided into two sections of sey, res each (mnf’ and mm. 31-37) to allow for the feature of
different string sections, or soloists‘rying | felody.

At m. 60, there is also an optionaldmpro jonal section o@ars with open repeats. The four notes comprising
the first melody are given, and b se thege will be issonance created with the accompaniment, it is an ideal
beginning improvisation actiyi h some of ther parts of the piece use different phrase lengths, this section
employs the more common fo m with a familiar harmonic structure that will help students when improvising.
You can also aid succ itial improvisations and remain consistent with the style of the piece by using quarter- and
eighth-note rhythms ehearsals, s ts can also practice soloing in lessons with you or students playing
accompaniment @n s or piano. Thij specially helpful for timid students. My experience has been that, after
a few tries, i vising es one tudents’ favorite activities! To address another curricular goal, students
solos beforeha f course, the section can also be played as written without improvising or
is case, d@ not take the repeat.

to instru and vocal styles of the Apaches.

\/0

ce was writte@ or of Native American cultures, and it is my hope that it will serve as a meaningful



Wood That Sings 3
(“Tsi’edo’a’tl”)

CONDUCTOR SCORE . by Kevin Mixon (ASCAP)
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Open repeat for improvised solos. Use ossia pitches when improvising solos and omit optional part written for Violin 1 and 2.9
Cello or Bass parts should be omitted when players in those sections are improvising solos. If played as written without solos,

omit repeat.
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