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Erroneously known as SIX SONATINAS, Op. 37 & Op. 38

PRACTICAL PERFORMING EDITION

EDITED FROM THE ORIGINAL SOURCES BY WILLARD A. PALMER

For over one hundred years Muzio Clementi's SIX
SONATAS, Opus 4, have been published under the er-
roneous title SONATINAS, Opus 37 and 38. Three of the
six ‘‘sonatinas’’ were assigned to each incorrect opus, and
in addition to this the order of the first two were reversed.
It is difficult to imagine how such errors could be the result
of any sort of honest mistake. These works were published
during Clementi’s lifetime by four different firms in-
cluding Clementi’s own publishing house, each time with
the title SIX SONATAS FOR PIANOFORTE OR HARP-
SICHORD, OPUS IV. The date of the first publication was
1780, and the first edition also included an optional part
for violin or flute.

One is tempted to suspect that some enterprising in-
dividual, noting the unprecedented success of Clementi’s
SIX SONATINAS, Opus 36, decided that a similar title
with consecutive opus numbers might be conducive to
similar success. The sonatas of Opus 4 were undoubtedly
chosen because they are excellent follow-up material for
any student who has mastered Opus 36. Because this is
true, these sonatas have survived in the teaching reper-
toire, and still enjoy success that is second only to the
famous Sonatinas.

Clementi did actually compose and publish an Opus 37
and an Opus 38. The real Opus 37 consists of three rather
difficult sonatas, each with three movements: No. 1 in C
Major, No. 2 in G Major and No. 3 in D Major. The real
Opus 38 is a collection of twelve original waltzes for piano-
forte, tambourine and triangle.

In the present edition, the place of Opus 4 in the original
order of the sonatas has been restored. Each sonata consists
of two contrasting movements, rather than the three
usually found in sonatas cast in classical forms. These works
actually fall into the classification of “‘pre-classical,”’ and
the baroque influence, as far as form is concerned, is much
in evidence.

(continued on p. 64)
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Sonata No. 1
in D Major

Opus 4
. Muzio Clementi
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@ Played: ﬁ% Similarly in measures 3, 5, 9, 11, etc.

® This and similar trills in this movement begin on the upper note.



an

£ e £

£

3

» # |b

L/

> £

-

2

3

v 3

3

3

In BbMajor

Sonata No. 5
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(@ This trill should begin on the upper note:
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