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,\ Wolfg madeus Mozart (1756@) was one of the mo %ﬂble composers of the
Viennese Classidal style. Revered today {ssalr extremely talented cq of the Classical era,
successfully wrote in every medium of e, including operas, symghonies, piano concertos,

quartets\and a variety of church m %ces. \
e nozze di Figaro (T iage of Figaro) is an §pera buffa (comic opera) @

r acts.

o da Ponte wrote the li , which was based on by Pierre Beaumarchaj La folle

née, ou le mariage de aro. Completed in 17 was first performed j Qfénna before

@reeeiving world acclaim. It is regarded today as one q\glo art’s most important artch

Q~ Mozart’s s¢o¥e beautifully presents t tt¥ggles that Figaro and his fi
) encounter in thei ding plans. This co@ presentation about t

“ relationships i a very interesting caq haracters from differe

lieti is perf s&n the First Act when the chdrus enters the stage to p€a4

master, as€#yr noble lord” (nobile nostro signor) for being a gentle

@Q source for this editjoN is W. A. Mozart’s Séinglli } by
BrithI)) and Hartel (1876-19 ored originally for S. %&nt of
flutes, bassoons, trumpets, s and continuo, this new(§ on of the
instrumental parts and opgegyl Ylute parts as the accompant S, the tempo

ement of this

$ indication, and option lish words have also been adde

/ chorus for S.A.B. vQi§g6s also available (2346@

;O This lilting¢chorus should be perfi
suggested dynamics and emphasizing the n
those sygs in the following pronuncjasi

A\Q/ Qa nunciatio QQ&
%ﬁ—va—ni lie-ti, fio-ri spa geQ Q

Q dgoh-vdh-nee ljéh-tee

da-van-ti il no-bi-ﬁ&
dah—vdhn—teel@ e

Ilsuog Q-re

eel sooa

sely following the
arks are indicated ov

A\
& &

erlined should be rolle@?‘r” which is not underlined should be flipped. A\@

ansliteration should b nced like the *“j” and ‘i‘dg” in the word “judge.”

transliteration should b?d ounced like the “i” in <oRpn.”
ing the word “signor,” the erlined “n” should be i act with the lower fro
of the hard palate. Nasal is then

The “dg”
The “j” {
Whegs
wh{prthe front of the tongue is raised and pressed against the
ced when breath passes $hrough the nose. %
en singing the word “ taht:taw], the singer sk@ iefly stop on the first ‘¢.” creating a
slight silence before th\ ing of the second “t.”
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