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Je le Vous Dira ay It Anyway) was wiiden by Pierre Certon, a 16
and musician. was born in 1510 and 572, hvmg his entire
majority of his life as the organist a
motets, and “witty” chansons like thj

tury French composer
Paris. Certon spent th
thedral. He wrote m

rench and English tex ncluded in this arrangespent. The piece may be sun with
ional repeat, singing t time in French, the -French
e king audience will understand and en_|oy the text. sure that you let the of the text
ome through with a “twinkle in your eye,” no matt language you are perfo U?l

) The French vowel @’ means “to say” or “to e have used the orig d ling of \\
3 the word “diray@ text. The more mode mg is “dirait.” $ E@

Q/ FRENCH PRONUNCIATION G

The h pronunciation guide t@uses a few pronunciati
Q“ €”) An unaccented, no@ ipt vowel, similar to

= (“sans”) Use the vowel d “on,” but nasalize.

= (“maine”) Use the sound “eh,” but nasahze

= (“du”) Say “ee” through oo shaped lips.
= (“dire’q Flip the “r.”

_Q uX”) Like the “s” in mea
La, je ne lo, je ne lo, je ne l@ K
@, ah, lah, 30 no loh, 39 n dee-ra&

Q a, la, la, je le vous dis
Lah, lah, lah, 3919 e-a $ Q<
@ Verse 2 A
Il n’est p Mix sans cau-se
an Eel n’er 3ah-loo sd koh-zo &
ja-lo @
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3 = (“homme”) Us sound “aw,” but nas
\O ® = (“un”) Say “e@hrough oh shaped llpS @
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Verse 1
Il est un
Eel eht

Mais il est pas beau du tout.

ah fehm eh 3a eh zeel eh pah boh doo to@

11 a-preste et si mai-n
Eel ah-preh steh see lah mé-na \@

Au mar-c é,@va a tout. @
Oh ma 'eh sAvah ah too. Q
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Q for S.S,A\ices, a cappella* Q‘
Arranged by RUSSELL ROBINSON \@ q 3&
P

My,
Englgmslation»by RUSSELL R ON ERRE CERTON (ISAK )

With energy ( 760-63)
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so a, la, la, I should né should not, @
La, la, la, je ne o, je ne lo,
With energy d =ca. \@
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can-not re-veal it.
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s i - re A la, la, _?~ le vous di-ray. [Et
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nev-er say it. X\ la, la, no, I can-not re-veal it. A
. l'o-se di - re. Q , la, la, @ie le vous di-ray.
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* Also available for S./@.MOZ), and 3-part mixed (234@. @ Q<
Q& Copyrigh\O MMYV by Alfred Music A
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He has rea - son \[A be jeal - ous; sh¥s been seen w@
$l n’estpas  ja @ux sans cau - Se, Mais il est & -
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Q', 3 — S !
Q, He has\rea - son to be ous; she’s been \‘
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Q / La, la, la, no, I can- no¢§\veal it.
>Q ' La, g , je le V% -ray. Et
> A &+ R ’Q~
. T N\ V4 A
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A "\ /J . " < —.IL
la, la, ~ " no, I can-not re-veal

le vous di-ray.
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\ e vous  -ray.

(optional Iiepeat)
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La,

say it an %ﬁy!

la, Ia, I'iu
La, la, la, je le v% - ray.
A\ lalst tzT(‘asll; end A~ optional Repeat)
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last time rit. to etQ/A\

la, la, =T say it ! A
la, la, 4@ je le vous di-ray. 2@
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§ For further study in w s and vocal production, see:

The Complete Warm-Up Book by ell Robinson and Jay Alg
The Choral Wa¥m-Up Collection vario Sally K. Albrecht (2167 @

HO MUSIC LOVE - D
3-Part Mixed - 11653,
Q IS IN MY MISTRESS’

Other mgdrigals in this style from Alf] ﬂ'&ted and arranged by Russell Robinson:
ALL.@\/ i

Q/F 3-Part Mixed - 18591, TBB - 23401 N\
IRE, FIRE - Morley A

) 3-Part Mixed\\{9205, SSA - 22957 Q/

¢ HOW MERRILYVPMIVE - East Q~

- 16331, SSA - 21052

TFUL PLEASANT GROVES - Purcell
- 18603, 3-Part Mixed -11342, SSA - 18604
DIRAY - Certon

SATB - 23402, 3-Part M 3403, SSA - 23404
MATONA, MIA CARA -di L
SATB - 21053, 3- a&ﬂ(ed -21054
MY BONNIE LASS -
/ 3-Part Mixe 1

{/ MON COEUR SE REZOMMANDE A VOUS - di
> 3-Part Mixed® 20097 N\
NOW IS THE MONTH OF MAYING - Moué‘
3@\t Mixed - 17674, SSA - 21@
0 0C NZA MIA - di Lasso Q.

art Mixed - 22958
S \/E AND CHANT IT -

Morle
SATB - 19262, 3-Paﬁ&
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