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Throughout all three volumes of Drumset Essentials, students are consistently encouraged to practice the 
exercises and rhythms at a variety of tempos, notably 60, 90 and 120 bpm. The realm of possible tempos 
is enormous, and we should be able to play basic jazz and pop styles anywhere on the tempo map 
while keeping a steady beat.

Notation Legend

T empos
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By adding the bass drum to these exercises (and moving the rudiments around the kit), we begin to 
sound like a real jazz drummer. For additional nuance, use dynamics (such as crescendos) leading 
up to the accented note. If you have time, a nice effect is to “dead-stick” the brush against the head 
on an accented stroke.
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