Drumset

Essentials VOLUME 3

Contents

Page
About the AUthors ... 3
Acknowledgements ... 3
INFrOdUCHION ... s 4
Notation Legend ... e 5
Regarding TeMIPOS ...ttt 5
The Importance of Listening (Balance, Rhythm and Velocity, Tone) ...........cooeiiiiiiiiiiiiiii, 6
Brushes, ContinUed ..ottt 8
SWEEPING EXEICISES. ... cvneitii it 9
Using Brushes at Fast TeMPOS .....cceuuuiiiii e 14
Brazilian Drumming................oooiiiii e 19
SOMG .t 19
BOSSA NOVA ...ttt 26
BIBIO ettt ettt e e et e e bt aaas 30
Afro-Caribbean Drumming ....................ocooiiiiiiiiiiiiiii e 32
Lesson 1: The Feel of Afro-Caribbean Music.............ooiiiiiiiiiiiiiiiiii e 33
Lesson 2: Playing in Clave ........ooiiuiiii e 34........
LESSON 31 SAISA 1. evveeiiiti ettt e 35
LesSON 4: Cha-CRO. .. iiiiiiiei et 39
LesSON 5: MEIENGUE ... et 40
LESSON B: ClYPSO. .ttt e 41
Odd-Meter SUbIVISIONS .................ccooiiiiiiiiiii e 49
Grouping N 25 AN 3 .oeiiiiiieeee e e e e 49
128 iMoo 58
O o I 1T TS TP PP PUPRT 59
Recommended Study and Practice Methods for Odd-Time Music .......................... 66
Listening and Play-along Tracks
HOMN OF PUBNTE ...t 42.........
SUMMEE'S WAZ ..o e 56.........
BUIGIIO e 64.........
L00SE YOUR Life ...uniieiii e 68.........
MEANWHIIlE......oeeiiii e 70.........
Cats & KBNS .. eee e et e et e e et a e e 72.........
SOMIE TIPS ...t 75
HOW 10 Get BEHEr ... e ittt e e e e eeens 75
Ersking’s RUIES. ... oeueee e 76
AFErword. .. ... 78

About the Recordings .................cooooiiiiiiiiiiiii e 79

Audio Track



Drumset

Essentials VOLUME 3

-
w )
, %’5‘;
r7 =

About the Authors

Peter Erskine has been a student of the drums since the age of four. He is known for his love
of working in different musical contexts. His playing and recording credits include the big
bands of Stan Kenton, Maynard Ferguson, and Bob Mintzer; groups such as Weather Report,
Steps Ahead, Steely Dan, the Yellowjackets, and the London Symphony Orchestra; vocalists
Diana Krall, Elvis Costello, Joni Mitchell, Kurt Elling, Pino Daniele, and Kate Bush; and such
jazz artists as Chick Corea, Michael Brecker, John Scofield, Freddie Hubbard, Joe Henderson,
Kenny Wheeler, John Abercrombie, Eliane Elias, Sadao Watanabe, Gary Burton and Pat
Metheny, as well as his own trio. He has appeared in concert as soloist with the Berlin

Philharmonic and BBC Symphony Orchestras, Ensemble Modern, and the L.A. Philharmonic ﬁ
New Music Group. Mr. Erskine has recorded 400 albums, including several on his own Fuzzy

Music label. Peter conducts clinics, classes and seminars worldwide, teaches at the University of
Southern California in Los Angeles and the Royal Academy of Music in London. He was awarded an honorary
Doctor of Music degree from the Berklee School of Music, has been the recipient of a Drum! Magazine “Drummie”
award, the winner of Modern Drummer Magazine’s Reader’s Poll in the Mainstream Jazz category numerous times,
and has won a Grammy. Mr. Erskine is a member of the Percussive Arts Society and the International Association of
Jazz Educators. Peter plays Yamaha drums, Zildjian cymbals, Evans drumheads, Latin Percussion, Rhythmtech
instruments, and Vic Firth mallets, brushes and sticks.

Aaron Serfaty has been playing professionally for 25 years. From 1980-1990 he was the
first-call session drummer in his native country of Venezuela. He moved to Los Angeles in 1991
to study jazz, African and Indian music at the California Institute of the Arts. His teachers have
included Peter Erskine, Alex Acufa, Joe Cusatis, Albert “Tootie” Heath, Joe LaBarbera, Ignacio
Berroa, John Bergamo and Efrain Toro. He co-founded the Cal Arts Latin Jazz Ensemble and
co-wrote the Afro-Brazilian/Afro-Cuban Rhythm for Drumset curriculum currently being used at
the Los Angeles Music Academy. Mr. Serfaty is also a lecturer at the University of Southern
California. His pedagogical activities in Los Angeles include roles as teacher of Afro-Caribbean
percussion and its application to the drumset at California Institute of the Arts (CALARTS),
co-director of the Latin Ensemble (CALARTS), director of USC’s Latin Jazz Ensemble (ALAJE and
Latin Jazz Combo), private lessons (USC), instructor of Afro-Caribbean Rhythms for Drumset at Los Angeles Music
Academy (LAMA). He has performed, recorded and toured with Brazilian artists Sergio Mendes, Dori Caymmi and
Oscar Castro-Neves, and worked with Cuban trumpet virtuoso Arturo Sandoval for 5 years. He recently completed
a tour of Japan with Larry Williams and singer Pauline Wilson. Aaron plays Fibes drums, Vic Firth sticks, Zildjian
cymbals, and Remo drumheads and percussion.
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Notation Legend

Hi-Hat (w/stick)
Swish

¢ =closed Hi-Hat
Ride Crash (riveted) Splash ¢ = partially open  (w/foot)
Cymbal Cymbal Cymbal Cymbal 0 = open 0 = open
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Snare Ghost Note Stick Mounted Floor Bass
Drum (played very lightly) Rim Shot Tom Tom Drum
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Tempos

Throughout all three volumes of Drumset Essentials, students are consistently encouraged to practice the
exercises and rhythms at a variety of tempos, notably 60, 90 and 120 bpm. The realm of possible tempos

is enormous, and we should be able to play basic jazz and pop styles anywhere on the tempo map
while keeping a steady beat.
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By adding the bass drum to these exercises (and moving the rudiments around the kit), we begin to
sound like a real jazz drummer. For additional nuance, use dynamics (such as crescendos) leading
up fo the accented note. If you have time, a nice effect is to “dead-stick” the brush against the head
on an accented stroke.

1 3 > 3 > 3 > 3 >
R L R L R L R L R L R L R L R L
L R L R L R L R L R L R L R L R
o) 6 > 6 > 6 > 6 >
R R L L R R R L L R R R L L R R R L L R
L L R R L L L R R L L L R R L L L R R L
3 § — 2 = S — 6 >
= <
R R L L R R R L L R R R L L R R R L L R
L L R R L L L R R L L L R R L L L R R L






