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Granada
Serenata

Isaac Albéniz (1860-1909)

Op.47,No. 1
Allegretto (arp. simile)
o)
7= L R L
D I — I I I I I I — T I I I
e 3
: el dtda)— =) 5
= Prop? 2%es 6 o
S s i - : —=
5@ (cantabile) 2 1 B 3 3
| A | | A |

ANIV4 | | | | | | | | | | | | | | | | | |
_ —
— . ® 3 = N Re) | —3—

] y _T_F 'AQ)./—_\' _/ #__# v 'AQ}.A
'I'. Ih - & & bl _

v / /

2 3 53 3 1 312 3 4 1
[ I | AN ] I

feeee et PP e e R
- E: Freer A‘ulﬁﬁ’w f’

\le | | | | | | | | | | | | | | | | | |
—_—
0 / /
~Je | [ 7]
Z b o/ o & &
i / J Vi Vi
o) 1
5




25

Op. 54, No. 1
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Amy Beach (1867-1944)
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Romance sans paroles
(Romance without Words)

Gabriel Fauré (1845-1924)
Op. 17,No. 3
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Moravian Dance
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Le0s Janacek
(1854-1928)
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Op. 82,No.7
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Anton Rubinstein (1829-1894)
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(b) Play the grace notes before the beat.

(@) Articulation is editorial.
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Tritsch-Tratsch Polka

(Chit-Chat Polka)

Op. 214

Johann Strauss, Jr. (1825-1899)
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