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\ Wolfgan deus Mozart (1756-1791) was one of the most Q&e composers of
| é ¢

the Vienn, assical style. Revered¢Qiay as an extremely ta omposer in the
many forﬁof the Classical era, hi d choral works consi asses, a Requiem
and miscellaneous works for vari &rformance occasions. @
ozart composed his R at the request of Count Walsegg for performanc%‘}n
orial service for W late wife. The entirg Yutroit and Kyrie movem d
A ortions of some of thé: er movements were by Mozart before on

December 5, 1791 in Vierina. Mozart left us th 1ght measures of voc? of the
@ Lacrimosa. Franz Xavier Siissmayr, Mozart’sfNehd and pupil, completed thd réf@ining
) 2

vocal parts andwQxchestration for this mov t'as well as the other unfini
of the worly Ssyce that time, there ha
em

much speculation
ound in some of thOSQ‘l ents, such as the

of Siissmayr.
is W.A. Mozarts Sdmtli
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musical i
were

source for this editio

adcompaniment of basx

continuo, this new e%.
accompaniment. l\@{e clefs, dynamics, the temp

y words have als added by the editor. 4n arrange i or S.A.T.B.
</ voices is alsoQ Mable (21057).
\

Lacrimosa may be performed

separgtely (21060). This publicat, core and set of parts fo \

fluteNesXo clarinets, two violin and string sections

s&d alone as well as to

This expressive text jis sequence Dies irae % is
about the Last Judgme‘ expressively with intensive drive,
always emphasizigg\the es. Accent marks are indicated over
those syllables j iaté
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Q‘ &A - men. Q/
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