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\ N
\ Wolfga@ﬁdeus Mozart (17@1) was one of the most le composers of
| a

the Vieng ssical style. Rever ay as an extremely t composer in the
many fo of the Classical era, hi ed choral works consj Masses, a Requiem
and miscellaneous works for V& erformance occasions.

Mozart composed his jem at the request of Count Walsegg for performa
morial service for W; '

A\ ortions of some of ti¢other movements wer: ten by Mozart before ed on
@ December 5, 1791 in Vienna. Mozart left us K&( eight measures of vo of the

Lacrimosa. Franz Xavier Siissmayr, Mozar, iend and pupil, completed the r
>Q ~ vocal parts a@chestration for this mg i
>

>

t as well as the other uafi

<&

of the work, ce that time, there n much speculatio
musical found in some of tho vements, such as th
were of Siissmayr. Q

source for this editidg is W.A. Mozarts Sdamtl;

\
. -

Qre tkopf and Hirtel ( 3905). Scored origingQ
atcompaniment of baS\ rns (alto clarinets), ¢. s and
continuo, this new edif\ok includes a keyboard redu as the
$ accompaniment. clefs, dynamics, the temp English
, s for S.S.A

words have al n added by the edit&An arrang

</ voices is alst ilable (21058).

Lacrimosa may be performe

separgtely (21060). This public %m
@o clarinets, two violi %

score and set of parts f
d and string sections
d alone as well as to

A This expressive tex g e sequence Dies ira ich is

about the Last JudgmeWf” I s expressively with intensive drive,

always emphasi@ es. Accent marks are indicated over
S :

those syllable

ntal parts available @@

A
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La - mo-sa di-es il -la,@
*maw-sah deé-ehs eé-
re - sur-get ex faQﬂ -la, @@

oah reh-soor-jeht ehks fah-veé-lah, \
Ju -di-can-dus -mo re - us. (repeated)é

Yoo-dee-kahn-do maw réh-oo0s. Q‘

Hu-ic er- -ce De-us. Q

006- eek éh %dh-cheh Déh-o0s.

Pi -¢ Qﬁ:, Je-su Do - mi¢ ne, A

\ Peé- -s00, Yéh-soo de-n@eh, @

A Do - ha e-is re-qui-er& Qe
Daw-nah éh-ees réh-kw@ :
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