








PART 2: GROOVES & STYLES | The Cajon as a Drumset — Accompanying Songs | Add-Ons

Latin Pop Grooves for song accompaniment

Mixing the elements of pop with Latin music can create the following rhythms. Make sure to pay attention
to the tempo information and use a metronome. The previous concept is used again here. The leading
hand imitates the cymbal pattern of the drum set with a rod on the edge of the cajon.

Latin Pop Grooves (Rod in the leading hand)
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Trap variation (on the edge of the cajon)
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4. now add one of the three basic grooves to one of the four trap variations in the following way:

3x 2 bars basic groove \ + ]1 bar basic groove\ + ]1 bar variation 1, 2, 3, or 4

You get an authentic trap groove.
Option: Play the variations on a bright sound source such as the buzz board g 0
5. Proceed in the same way with the other basic grooves and variations. 9

Sample (Trap basic groove 1 + variation 1)
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Trap variation 2 (edge or buzz board)
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Trap variation 3 (edge or buzz board)
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Part 3: Techniques & Phrasing

PART 3 is about playing techniques that have become established on the cajén, but originally come
from other percussion instruments.
Floating Hand

This playing technique is adapted from the conga, the national instrument of Cuba. On the cajon,
however, this technique is not performed with the hollow hand, but with the flat hand.

very quickly, in the truest sense of the word a flowing movement that creates a smoo
- especially with fast stroke sequences. As with the tips, these are primarily £l

motion from the palm to the fingertips. In a relaxed hand posi

hand on the surface of the cajén with your thumb bent and

The movement sequence is as follows:

Step1: Lift your fingertips (T = tip) from the surfac
your hand) remains on the surface.

ame time lift theYQg/m (P) a little bit.
fingertip eturn back to the starting

Step 2: Now drop the fingertips (T) onto the club
Step 3: Now tilt your palm (P) back ont
position of Step 1.

In a figure-eight sequence, distrib

1, 2, 3, 4: The palm (P) strikes i . \
1+, 2+, 3+, 4+: The finger.

First, practice the bass tone ith right and left hand.
If you don’t have flat Floating Hand: Bass Tone
playing surf 2g. learn t ent.
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