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Preliminary notes « E-drums or acoustic drums? « How do you put a drum set together?

How do you put a drum set
together?

Not all drum sets are the same
Unlike most other instruments, no two
drum sets are alike.

This is evident, not just by the number
of drums and cymbals, but especially by
the distances between the individual
instruments and in the height of the
set-up.

Even if you compare two drum sets that
both consist of the same number and
sizes of drums and cymbals, they will
be set up differently by their respective
players.

Good to know: drum and cymbal sizes
are given in inches.

Setting up your drums may be difficult
at first, so | have put together a few
tips on set-up on the following double-
page.

A set-up that suits you will help you

a lot when playing, which is why it’s

worth investing some time here.

All of the set-up tips mentio e only reco

ions.
«  You will find counterw‘or all of my tipm
Si er.

Before you start:

+  You will see drumme uch higher
+  You will see drum e thetwora reversed, so that tom 2 is smaller than tom 1.
«  You will seedru ore or fewer,tomsand cymbals, and much more.

My recommen n
Follow my tips i ginning and devi@
set-up works better .

them as soon as you realize that a different

For example, my own drum set (acou s on the left page) only has one rack tom, but two floor
toms and also more cymbals than ribéd in the following set-up instructions.
It is important for you to always chec u can reach all instruments well and if your seat height still fits.

N

é If you are lef a, either set up your drum set the other way around or play on a
right-hand

& 7

Important note
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Eighth-note groove 2
In Eighth-note groove 2, the bass drum plays on the “1”, the “2+" and the “3".
* "
°

Eighth-note groove 3

In Eighth-note groove 3, the bass drum plays on the "the“2+"an

i — -
< o

+ 2  + 3

Eighth-note groove 4

In Eighth-note groove 4, the ba Nigs onthe“1”an 4"
If you find this groove difficult, iSeca this is the fir hat there’s no bass drum on the “3".

1 +
Q.

In Eighth-note groove 5, the bass ”/s on the“1” the “2+” and the “3+"

T

Eighth-note

1 +

You have now Iearne%
Next, the righthams )
20 \

bass-drum figures.
e ride cymbal instead of the hi-hat, creating a different sound.
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New snare placement 1 (continued)

Groove 3.1 Two Snare strokes: on 2+ and 4.

el

-
1

+ 2

Groove 5.2 Bassdrum ¢ he rest stays the same.
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2
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Chapter 8 | Sixteenth-note Grooves

You may have noticed it already: the bass-drum figures of Sixteenth-note Grooves 2.1 to 2.8 are
identical to the bass-drum figures of Sixteenth-note Grooves 1.1 to 1.8 from the beginning of thi
chapter (pp. 84-85).

Next, the right hand plays a new ostinato.
You learned the figure in the previous chapter (p. 76). Play one eighth note followed by two sixteent,
notes, while the left hand plays the snare on counts“2”and “4".

The bass-drum figures remain unchanged.

Sixteenth-note ostinato 3

1 e + a 2 e + a 3 e + a 4 e

Ly )T

Temp 0 ’ /{'
If you &metronome,set
the t a value between

8 .

<
< 6

Sixteenth-note Grooves 3.1 to 3.8 0 Q 322 - "329
3.1 3.2 %
le+a2e +a3e +a 1l e+ a3e+ade+a
4 .
i ]

N—q
N
N—q
BH

N~

e + a 1 a2e +a3e +ade + a

Ly ]

3.3
le +a2e +a

s

3.5 3.6

le +az2e + 3 e + Qa let+a2e +a3e+ade+a
hnrdwilw;-Jillndudwier

Q 3.8
+ a4d4e + a le+a2e +a3e +ade + a

0y )]

3.7

le +a32e

[

87



Chapter 13 | Duets il « Arrangement signs

Duet 1 sequence: Reminder:
When you first arrive at the end of the piece, you jump back to the A dotted eighth note
beginning because of the repeat signs, and end at the fine the second lasts a long as
time. Also, in Duet 1 you repeated the double stroke roll and dotted three sixteenth notes.
eighth notes.
Duet2  J=80-100 il v im
A 5 H A B i | A A ﬂ
Drums A i — n 7 T
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NEW: The Italian t da capo al fine

If the fineis in th

al fine means: from the beginning (da capo) to the end (a/fine).
fihe piece—asiit is here — it is ignored on the first play though.

Duet 2 sequence:
Play the piec;N the way through, then jump to the beginning (da capo) and end at fine. 131



