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Intro | Basslines and Groupi

As bass players, we have a bunch of ways to add flavor to the music, since basslines are a
of rhythm, harmony and melody.

Rhythm: Teaming up with the drummer, we‘re the rhythmic backbone of t
groove foundation that everyone else builds on and plays to.
Harmony: Alongside with guitarists and keyboardists, we lay down the
and solos refer to.

Melody: Every bassline has its own melodic game going on. F
or minor pentatonic scales, whether it‘s straightforward or bounc
bursting with notes, whether it's regular octaves or fifths... the
shape the vibe of a bassline.

In this book, BASS MATRIX, we‘re diving into all these fa isti . With a hands-on
approach and hundreds of groove examples inspired by
to these questions: What'’s the secret behind this bassline? in your mind? Why does
the bass play this line to that drum beat? And howycan you take'aw from it for your own bass

adventures, to craft your own bass parts?

s in major
mplicity or

Whether you‘re a seasoned pro or a newcom n make the most out of this
book. Because the examples are laid out in i ir y&equencer and drum machine
programs. Just like there, you can see preci d and how long it's meant to

with your foot. The notes are

represented as letters, which are summari i 10.
An important goal of my book is t and clear. Plus, | want to give your
creativity a boost. To achieve this, ic foundation. And there is an exciting

approach hidden within: every r
musical style, this sequence
basslines, beats, or anythin
a division into groups as the,fo [ terials with which these groups are filled.

Drummers are familiar wi mer, I‘ve discovered through my bass workshops,
teaching, and even my ow brilliantly on the bass too. In the blink of an eye,
students were sudde ‘t handle before. This grouping approach is the core

of the Bass Matri in these areas:
1. Inner clock imi omes more precise, your groove gets tighter. You
develop a b h note belongs within the grid.

gs provide structure to the bassline, allowing you to grasp
. Yo fe@l the rhythmic building blocks and then shape and embellish

3. ility to"spontan and independently develop your own basslines.

4. Jay re independently means you intuitively grasp what the song requires and
ne needs. Just like in language, it‘s not only about singing memorized
em. This is how you find your own ‘words.’

g: What kinds of groupings exist? How can you spice up your repertoire
aft your own groupings and unlock their potential? For example, you can
ng the grouping by making it ‘busier’ or thinning it out. Or you can transfer

of you@e 0 a different groove scenario by modifying the grouping.
6. Easie cciss to o-called ‘odd meters? Explore odd time signatures with greater ease.

6 alfredmusic.de | alfred.com




[:INTRO:] BASSLINES AND GROUPINGS

Bass MatriX | Every rhythm is based on a grid

Every bassline and rhythm is underpinned by an even pulse, which is divid
subdivisions. Think of them as the building blocks of the rhythm foundation. These can be
(4 units), eighth notes (8 units), or sixteenth notes (16 units). These sub i
a grid format, much like in sequencer programs. For instance:

its call
rtern

Grid of 8 Grid of 16
11234/ 5/6|7]|8 112345
8 = eight steps in each section 16 = sixteen steps i
which means eight eighths. which means,si

The same applies to all other time

signatures such as a 3, § or 18 time:

12

This kind of presentation can also be found % computers — in fact, in any
digital audio workstation (DAW) and ev. one. There, too, the rhythm is
shown as a grid and divided into its indi hard to imagine a more concrete,
precise, and clear presentation of r

The note durations are graphi [ gportion. You can see note lengths and the

patterns. For this reason, I‘ve chosen this
representation for this boo notation, you can easily spot the groove, no

matter how skilled yo

Pitch notation

Letters indicate the notes. The tone pitch is dif-
ferentiated by upper and lower case:

G EE upper case = lower notes

e g lower case = higher notes

u to see where exactly the notes are located in the grid. Once you‘ve
i d play in sync with it, your basslines sound tight and straight, sitting on
unded sports car on the road. That‘s why | decided to use the Bass Matrix
presentation is k. Plus, you can easily recreate the riffs — and later the beats — in a sequencer if
needed: Many ake music with drum sequencers, but not everyone is into reading sheet music.
With the bass matrix notation in grid form, it‘s a piece of cake!

[:BASS | MATRIX:] 7
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8:332 ) 004

Slow R'N'B in the style of Tyrone (Erykah Badu)
——— || ||

] o <
[ 7 [ 7

I
M

=t

ol g

]

L8

L8
©

~4

I

e

ElEElE ]  [e [e] | [o[als]
vy
~ - Alwayslistento the r
- = example first bef
“ X T  playitontheb

Bass Matrix: Tone pitch

In the Bass Matrix, the notes are represented i aves starting from the string:

string @5 fret on A string)
n strir@ 0 middle d# resp. ep (8th fret on

o
superscript d \

gh df’ resp. eb; et on G string)
see also TONE NAVIGATOR on page 291):

- Bass octave 1 = Capital letters:
From low E (open E string) up to D# resp.

- Bass octave 1 = Lower case letters:
From middle e (2nd fret on D string
G string)

- Bass octave 3 = Lower case lett
From high e (9th fret on G stri

Here is the overview of the note na

Overview: Note names

Bass
octave

Bass
octave2

Bass
Octave 3

simultaneously, are layered in the Bass Matrix too:

8: ) 005
Me in the\nf Love Will Tear Us Apart (Joy Division)
e T o He -
I — — I i i i £ |'ﬂ-'— = ‘.' I |
I I ! +
Iy) i ] i I I 1 |
” :&1 9—11 12—11 1 7 6 9 6
5 0 0—0 0—0 9—9—9 9—9 9 7—7 7—7
|

Y Y N s N I

. |- .
A ‘2 § 55 §§ |pobmbbdblcaacaale |
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Toolbox 1 | Grooves using 16-groupi

Now, let‘s groove through some of the most commonly used 76th subdivisio SO you:
have them equally locked in. You‘ll encounter some familiar bassline examples here astwell. F

the same approach as with the 8th groupings: Start each new groupi counting and cl
Then, go through the individual Toolbox presets. Besides grooving thro I , also fén
developing your own ideas and jotting them down immediately!
16-groupings
16:42424 ) 025

Getting into the groove

v v
123401 2[1234[12(1234

ta ka di mi|ta ka|ta ka di mi|ta ka|ta ka di mi
- - - -

1
i FE FE B B FE Fh # #
F F ‘F‘EME|F F EE|F‘E F

,'

]
3.
E. \E\EE E EE|E§
-
5.
E
]

e

Your basslines

Roving \

in the style of Ramble On (Led Zeppelin) ‘D/ 026
1 | H A T I I 1 |
Q| | 1D 7 N I I | P Qi |
H I . P Re— — —

-0 * N p——a
| £ [ X _ [Ws[oanh]
T

Motown-Bassline

S
7

o

— 5 g
» » — 1l

. o
| E K _ & [
|

26 alfredmusic.de | alfred.com
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[:TOOLBOX 2:] GROOVE DESIGN

With Toolbox 2, our bass vocabulary has expanded, enriched with some delightful groove details.
And so, our journey through the world of bass riffs continues! With these presets {|Il groove our way
through some familiar groupings again.

8:.332

Getting into the Groove

e e e
1.2 3

1.2 3 1.2

ta ki ta|ta ki ta|ta ka

- O .

1. 2.

- O e .

4. S

- e e . L

Jigging on Dane’s Crown
in the style of Diggin‘ On James Brown (Tower of P r)

"
N I 1] I
B .

&

&

.
)
.

16:33244 ) 074
Gﬁtting ir:\fo the G::oov
v
123]1 2 3|1,
2 1 1 : : :
EE |E\i E EE‘E HE\E
e e EE e
6.
[ RO 0T
— — . ~
o —— e
| EOFE E [ Dl
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12/8 time

Apart from shuffle and walking bass, there‘s a lot more to explore in this ter m. To discover
what else you can create from 3 3 3 3, let's go through the presets of T

practicing with a metronome, switch to three subdivision clicks (refer to page 23).

12:.3333

v
12 3|1 2 3[1 2 31 2

3 -3 -3 -3

ta ki ta|ta ki ta|ta ki ta|ta ki ta
| || || |

Toolbox 1

F-ﬂ‘F#‘EWF#‘EWF#‘EWF#‘E|
E Te[C [e[e [E[E e
; b E t

Toolbox 2

————— #
Lo A,

E \EUE\E I T

Pop Shuffle
Y D X I ' 1 T X !
Q- 1 —— — A— i dl il\r v i’ F!:!

ks o

n shuffle patterns, you typically shuffle on the 1st and 3rd steps, unlike
teps. Such 12-grooves are often found in African music. They offer
es and intermediate tones. That's why the ’82 notation comes in handy

62 alfredmusic.de | alfred.com



[:TOOLBOX 3:1 BASS & DRUM GROOVES

The Foundation | The kick/snare pattern

ce of kicks

nd srw

For us bassists, the starting point is always the kick/snare pattern, which
(bass drum) and snare drum strokes. Every drum beat is based on such a sequence

strokes arranged across the individual groups, e.g.:

Clearand Simple | 8:2222

Kick/snare pattern ) =

(SR |

Grouping: 222 2

oints. They hold

Additional beat elements such as hi-hat or ride cymba
0, either all steps

the beat together, provide flow and character, and mark
are played through...

Kick/snare pattern @ =

Hi-hat X X X
...or they are only suggested by indivi

Kick/snare pattern 0 =

Hi-hat X X
Kick/snare pattern 0 =

Hi-hat X X X

the feel. me this before (—) p. 85):
where all steps e same length, and there‘s the shuffle feel, where one

one. There are also feels in between (kind of ‘half-shuffled’).

This also establi

=1 @ =
X X X X X X
= 0 =
X X X X X X
= 0 =
CompleteIM
X X X X X X
v
115

[:BASS | MATRIX:]
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[:TOOLBOX 3:1

4 4 4 4 is THE foundation for any kind of dance music, from 1970s disco to EDM

disco styles. And here, t0o, the bass has a wide range of possibilities:

ht: Dan
ER

Slick & Super Straig

2

ce 120+

BASS & DRUM GROOVES

Continuous eighth notes:
Discoin the style of 1 Feel Love’ Donna Summer)

A A e | a
|

Fairly straight and with sustained and long tones:
Electronic Dance in the style of ‘This Girl (Kungs vs Cookin’ on 3 Burners

AL D
L (G) x
[ ] [ |

Different grouping and little bass action:
House in the style of ‘Music Sounds Better With You (Stardust)

e e |
| I

genres and modern

F £Ff
F § E
G G gt
A a e | E
— —

Energetic octave bassline with single a
Nu Disco: ‘Canned Heat’ (Jamiroquai)

A | a g
F o f f
—

Okay, let's leave the cef
straightin4444

,treicht: ‘'Slow’

emagogue’ (Urban Dance Squad)

AN | E x| B | E

[:BASS | MATRIX:]

143

4x

4x

2x

4x

4x



2x

2x

2x

2X

2X

2x

2x

philipprehm.com [:BASS | MATRIX:]

Alright, after these brisk tempos, let's cool things down to 80 bpm and get fu
following grouping:

ier again with the

The Cliffhanger | 16: 4323 4

Kick/snare check

2 =

s

Kick/snare initial pattern1

9

ORI @ | =
1. Bass initial pattern
¢ e
EI D L
| |
2. Varying note durations: Funk Rock in the style of H3 Q Breathe’ Maroon 5
Cﬁ : : : H H e ] e
B
3a. Add more bass tones
C# : : :
B F# E
|
3b. Even more bass tones: Afro Fun
¢ ¢ b o
¢ 3 x E | Rt E
| |
4a. Bring in the calm: Rests
¢ ‘ - .
B h A 1 1
@ (John Legend feat. Snoop Dog)
. G fE g | A e
]
E E | E E
| Ff FE Fi
|
e of ‘Used to Love’ (John Legend) | Different grouping43324-323323
| B D B e i D B
D E A A | e e ‘

152 alfredmusic.de | alfred.com



[: TOOLBOX 3:]

3 3 2 patterns in Afro-Cuban / Salsa

Mambo, Tumbao with an intermediate tone

BASS & DRUM GROOVES

9

o8

o§

r C g C ' g
L () C B I
— E— e

Songo (modern Salsa groove), bass tumbao

is often expanded and embell

2 | G e

ORNE

=]

Guaguanco: Here, the melodL

J of the Tumbaos runs along the to

i C g 1 bb
L (C) G Bb
[ |
Conga de Comparsa: Here with a straight, modern Tumbao over a half-bar
x E x @ x x x
L (C) S g
] |

x | x X@ x x FT x x T FT x
L (C) g | b Bb ;
L (Bb) B f C 4x
] |
Bomba (Puerto Rico): Tumbao with variations

@ = ORE=N =2 & =
2O r c:.
L (C) c | G C 4x
I ]
x = hi-hat FT = floor tom T2 = high tom 2

Soca (an evolution of Calgp from Trjgidad & Tobago): bass plays here: 43234 and 43324.
D 3 3 ff | D a
G A x B A 2x
| |
= = = =
B D e A G
G A e 2x
|
s drum set adaptation: bass first half always straight, second half also
T2 T1 T2 T1
D o
B | 2x
]
[:BASS | MATRIX:] 157



[:TOOLBOX 3:1 BASS & DRUM GROOVES

Bass & Drum Grooves using 10-groupings

On our Toolbox 3 groove cruise, we‘re once again entering the odd-met
gravitations become increasingly diverse. We‘ll kick things off with 70-gr
categorizaion 2 or g. The most common 10-grouping is 10: 3 3 4.

e the groove

cIasﬁ

10: 334 chklsnare C

1. Initial pattern
& & =2 o & L L | e
e B A N o
[ ||
||
D [V 5 o e
i i w Raddress’ (Deftones)
|| _ ||
4a. Bring in the calm: Rests
a ‘ a ‘ e | A | ‘ e |2x
| || ||
4b. Sustained notes:
G A G B |2x
I ||
5. Create clarity: Straighten: 2
e e | e D B 2x
2x

In the style of ‘'Seven Days’ (Sting)
@ [ e
a c g &
[ [ [ [
—} In the style of Four Sticks' (Led Zeppelin)
@ (= m =
4x |[HT* LT* HT | LT | HT LT LT |4x
R > 1
glg D|lG6 b F o
* HT: high tom; LT: low tom L [ [

[:BASS | MATRIX:] 173



[:TOOLBOX 4:] TONAL MATERIAL

Sound 5: Minor pentatonic scale over one octave

suitable
domin

. . . rds (e.g. Cm)
The Box 3 fingering starts from the root like Box 2 and

then continues upwards to cover all the notes of the minor
pentatonic scale, spanning one full octave. |

Fingering suggestion (position

1 4
1 4#4
4

Identify the notes of the following ing within

progression. Note the different fi

rt and then play it over the chord

Blues Funk | 8:422 ) 385

: Different fingering

[:BASS | MATRIX:] 217
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Riff inspection
Let‘s once again examine basslines from previous chapters to uncover the tona

SuperMad | 16:433222 + 4444

in the style of Super Bad (James Brown), see Toolbox 3, page 136

Ebh_la\ag |f|uu

Now, let's translate the notes from the fingering into interval numbe

uu|8_ |5\5u |b3|£

—© )
o e 8 8
-® 6—-0

Capital Funk | 16:3324 4 ) 013
in the style of Soul With a Capital S (Towe
C F F
. = - ==
— = e
—_— = ~ '
1 X—5—5—3 X—3
—3 X — p 1—1—2—2
e e = — = | | 1
C minor pentatonic
1 1 4
E x[b3 M4\1E 4 ww\m\.aﬂ
-
) 109
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[:BASS | MATRIX:]

In the audio examples, you‘ll hear bassline and bassline with fill alternating. If necessary, work the fills

through from the last step forward. Once you‘ve got the hang of them, graduall
of repetitions: include the fills every fourth, eighth, and eventually, every sixteent

10-groupings

rease the amount
through.

10:334

5/8 bassline (16th basis)
in the style of ‘Seven Dags [Stlng]

f—
L
Fill 2
1 Jl b5 4
e Fill 3
ERNmGE
Fill 4
fanEIE

14-groupings

14:4433

ptuplets 7: 34
Toolbox 2, page 95 ‘Funk Essential in septuplets’)

) 420

‘llul‘SL

Fill 1
L ‘1|E1‘.5W5‘7‘8
Fill 2
[l

F|II 3

266

\1]ﬂ8\7ﬂ5\5

Fill4

1

B

J[e s[5 s
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[:TOOLBOX 6:1 GROOVE TRANSFORMATION

Let‘s kick things off with one of my funk favorites, the FUNK ESSENTIAL (see pages 46/47). Below the
matrix, we examine the riff and break it down to its fundamental elements. Bene at, you'll find the
transfer to other groupings, allowing you to observe how these components are pl in7, 9,10, and
so on. This involves trimming rests and occasionally omitting, shifting, or addingi diate tones. In
the audio track 430, we‘ll go through all the groupings one by one. With eac matchin

click twice followed by two rounds of the bassline.

<

Funk Essential | 16:4 4 4 4: Transformation

|

N
Ne|

= e
T P —— 0

L1 [bfshis | [§

Bassline breakdown:

Long 1 pick-up ‘Funk pic ing over ;” ‘Funk pick-up
to start note 1 Essential’ no d 8, t Essential’ note .5
51.5 edi- 51.5
nes
Transfer to different groupings: PY *

N

EEEEC B

[:BASS | MATRIX:] 275
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BLUES
pp 61,169, 220-221, 232-233, 241-242
Blues Shuffle pp9, 60-61, 221, 265, 269
Jazz Blues pp 61
DANCE
pp 45, 47-48, 142-143, 225, 243
Dancefloor p 143
Dancehall pp38,95,105, 154-155, 158,170,181, 191
Electronic Dance Music (EDM) pp 11,29,
38,143,145,239
Indie Dance p38
FUNK
pp9, 11,33,46-47,67-68,77,81, 85,92, 94,108, 126,
129-130, 133, 141,147,149, 153,155, 160, 162, 171,
172,181-182, 204, 207, 238, 240, 242, 271, 274-275
Acid Jazz Funk pp 125,153
Afro Funk pp 152, 165-166
Blu Funk p 153
Blues Funk pp 161,217
Capital Funk pp 20, 228, 279, 281, 283-289
Dance Funk pp 47,243
Disco Funk pp 142,233,244
Funk Essential pp46-47,87,95, 145,171,
206-207, 263, 266, 275, 281, 283-289
Fusion Funk p 161
G-Funk p138
Hip-Hop Funk p 193
Jazz Funk pp 125, 135, 137, 140, 161
Latin Funk p211
0ld School Funk pp126,171,277,281,283-289
P-Funk pp 47,243,271
Pop Funk pp 149, 218, 231
Soul Funk pp 120, 147
FUSION
pp 101,120, 140, 161, 163, 205, 280-281, 283-289

Jaco Style pp32,51,219,248, 267,279, 281, 283-289

Jazz Fusion p 172

World Fusion pp 162,230
HIP-HOP

pp 85, 130, 132-133, 138, 140, 144, 147,193
HOUSE

p143
JAZZ

pp 61,74,112,125,133,135,137, 140, 1

161,172, 184,188, 205, 208

Jazz Waltz p 184
LATIN

pp 126, 138, 141, 159, 203,207, 211
BOOGALOO pp 225

Baiao p 156
Bossa nova p39
Maracatu p156

p9,12:13,32, g& 208, 278,
281,283-289
Joropo p 170

VENEZUELA p170
Pajarillo p 170
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Styles

pp 148, 166

Alternative Metal pp 150, 155, 166
Funk Metal pp 162,187

Groove Metal pp 148, 150

Heavy Metal pp 151,169, 193
Melodic Metal p 172

Nu Metal p 149

Progressive Metal pp 180, 194
Rap Metal pp 132,135,143

Viking Metal p 147

pp 13, 48-49, 93, 155, 160, 207-208
Afro Pop p48

Art Pop p128

Britpop p 155

Dance Pop pp 48,142
Disco Pop pp 138, 140, 142,
Electro Pop p 165
Fusion Pop p 120
Groove Pop pp 135,141
Indie Pop pp233

Latin Pop pp 138, 141
Pop Shuffle p62
Reggae Pop
Synth Pop p

51,164-166, 169, 172-173,
189,192, 216, 221, 232, 264-265,

,82,84,130,171, 280, 281, 283-289
ble-Stop Slap pp 280, 281, 283-289
I R'N'B
own pp 26,30, 102,121, 143,165, 231
eo Soul pp 129,161,226
ew Orleans pp72,155
Pop Soul p20
Progressive Soul p 135
R'n‘B pp 49,133,138, 143, 148-149, 152, 161, 165,
230-231, 269
Soul pp8-9,20,27,46,53,55,91,111, 120, 129-
130, 132, 147,153, 190, 202-204, 206-207, 211-212,
219, 225,228,231, 248, 279, 281, 283-289
WALTZ
pp 170,184
WORLD BEATS
pp78,162, 230
AFRICA pp62, 159, 167

5,49-50, 55, 6 ,120-121,125,
Afrobeat pp62-63,157-159,170,192, 211,216, 265
Azonto (Ghana) p 159

60, 166, 18W 88, 191, 199-200
3 ck
5/4 Roc
5/8 Roc 4 : C
6/8 Rock p2 Bikutsi p 167

Makossa p 157
7/8 Ro 31 Sega p167
3 Soukous p 159
n ock pp 28, 49-50, 75, 148, 169, ARABIC pp 78, 96, 104,109, 112,191

3-289 Aksak Semai p78
Dawr Hindi p9%
Devri Revan pp 9%, 112
Iga’ Aqsaq p 104
Iga’ Awis p 109
Iga’ Dharafat pp 112,191
Iga’ Jurjina p78
Iga’ Sama‘i Thaqil p78
CARIBBEAN p 98,291
Bomba (Puerto Rico) p 157
Calypso (Trinidad & Tobago) pp 155, 157, 240
Soca (Trinidad & Tobago) pp 157,172
Zouk (French Antilles) p 157
GREEK
Kalamatianos p96
INDIAN pp21-22,96
Matya Tala p 9%
TURKISH pp 109,112
Sarki Devri Revan p112
Tek Vurus p 109

s Rock pp 135,144,148, 164-166, 203, 218,
,226,233,256

Country Rock p148

Disco Rock pp29, 111

Eighth Rock pp8-9,12

Electronic Art Rock p 165

Folk Rock pp 28,162,168, 211

Funk Rock pp 34,133,137, 146,152

Fusion Rock p 101

Garage Rock pp 130,151,263, 276, 281, 283-289
Glamrock p 151

Groove Rock pp 27,47,49, 54-55,77,120, 140,
171,212, 218, 247, 276, 281, 283-289

Grunge pp 130,135,174

Hard Rock pp 19,27, 30,32, 64, 88,121,125,
129,132, 142,150, 166, 193, 222, 234
Humanoid Rock p37
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3 over 2 pp 166-167
3 over4 pl67
3over5p192

3/4 shuffle p 103
3/4 pp67,70,170-172,184-185, 192

5/4 pp75-77,174,192

5/8 pp76-77, 174,266

5-grouping pp74,76,79,82, 85

6/4 p170

6/8 pp 65-66, 70, 168-169, 208

7/8 pp89-93

7-grouping pp 86, 88, 90, 94, 96, 98, 178
8-grouping pp 16, 19,22, 24-25, 34, 44, 86, 88, 91,
100, 163

9/8 p101

9-grouping pp 100, 103-104, 182-183, 267

10/8 p77

10/16 p77

10-grouping pp74,76,78-79,82,173,175, 178, 266
11-grouping pp 16, 106, 109, 187-188, 267
12-bar blues pp 220,232

12-grouping pp 34,60, 63-67, 69, 70, 72-73, 111,
164,166, 168, 170, 185, 211, 264-265

12/8 pp 62, 66,168

13-grouping pp 16, 110-112, 189-190, 267
14-grouping pp 12, 86, 89-93, 96-99, 178-180,
180,193,211, 266

15-grouping p 192

16-grouping pp 16, 20, 22, 26, 32, 34-35, 37, 40,
44,57,65,89,91,92,162, 178,182, 186, 265, 281
18-grouping pp 105, 186, 275, 289, 290
32-grouping pp 38,42, 58-59, 163

A/G position pp 223-228, 232, 234-235, 257, 264,
271-272

aeolian scale pp 245-246, 268

anchor point pp20-22,75,78,94,115,126-127,
130-131, 136

Bass & Drum Groove Atlas starting on
bass & drum grooves pp 14,113-194
bass design pp 116-127
binary p85

blue note pp 220-221, 232,
blues form p232

blues scale pp 196, 220- 222,
242,251-252, 257, 259-260, 264,
chord progression pp
157, 198-200, 203-208, 210
231,233, 235-237, 240-2

-218,222-224, 230-

36,163, 187
on pp222,224-227,22 ’
fifth p

63,271-272.277
-202, 204—@, 236,239,
262,272,278
Fill-in library pp 50, 2569258, 259-261, 262,
265, 267-270
fill(-in) pp3, 14,61, 133, 147,481, 220, 227, 233-235,

250-272, 274
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Terms

fingerings pp3, 8, 14,28,238-242, 246-247, 257
foot pulse pp 22,70, 92,106-107, 166, 168-169,
172,174,179,181,183,

four-on-the-floor p 157,159

free floating pp 70, 78, 86, 104, 106-107
fretboard chart pp3, 28,102, 196, 202-207, 210,
215,217,222, 229, 231-233, 235-236, 240, 244, 246-
248,251, 257-258, 268

getting into the groove pp 20, 23-24, 26-34,
53-57,80, 106, 194, 274

Greek pp 96, 209, 245

grid of 5 p74

grid of 7 p86

grid of 8 pp7-8

grid of 9 p 100

grid of 11 p106

gridof 12 pp7,9

grid of 13 p110

grid of 16 pp7-9

groove transformation pp
grouping pp6,8-9, 11,13, 16-
37-40, 44, 49, 51-53, 57-67, 69-70, 72-
86, 88-91,93-98, 100-107, 109-112, 114-116,998-123,
125-139,141-143,1 152-156, 158-164, 166,
168, 170-176, 178-1 192-194,196-197,
4-276,281-282,

1@ 3I
8, 44-47,

3 , 141-
275-278,

1-212,215-216,
,235,237,240-241,

p3,40,58,72,82,98,105,227,
235, ZSZ—W
kick fba ) pp78,114-141, 143-154, 156-
161 169, 171-185, 187-190, 193
i (pattern) pp 114-141,143,152-154,
, 166,169, 171,173-178, 180-182, 185, 187-190
kic are check pp 123,128, 134,137,139, 152,
,171,173,175-176, 178, 180-182, 185, 187-190
onnakol pp 21-23, 30, 80
locrian scale pp 245-246
ydian scale pp245-247
major blues scale pp 232-235,272
major chord pp 202, 230-232
major pentatonic scale pp 196, 230-232, 235,
261,269, 271-272, 276-277
major scale pp 201, 230, 236, 240-241, 245-246
major triad pp 236, 238
metronome pp 23,62, 67,70,75,78,87,89,94, 97,
100, 106, 148
minor blues scale pp 220, 222, 224, 230, 232,
234,251-252, 257, 259-260, 264, 268, 283-287, 289

,157-158
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le pp6, 8, 18-19, 23, 52,
16-217, 220,222, 228-

minor pentato
102,131,19

minor triad pp 236,238
mi dian scale pp 241-242, 245-247,26

7,218, 234, 279-280

, 18-19, 23, 28, 40, 52,

,215-218,220, 222, 227-
2 1-252, 257, 259-261, 264,

- 277,279, 281, 288

cale pp245-247
253
722,47,66-67,70,75,78, 86,92, 94,

8-

6.
p
p

pulse

,103-104, 106-107, 166, 168-169, 172, 174, 176,
183,193

inary p85

intuplet pp 16, 80-82, 85,94, 176, 181, 185,

, 266

ff inspection pp 211,215,219, 228, 231, 238, 241
root (note) pp 6, 123, 253, 196-202, 205-208, 210,
213-220, 222-223, 230-232, 234, 236-237, 239-240,
257-258, 262,272, 276-278
root-note patterns pp 197-201
septuplet pp 94-95, 181-182, 185, 266
sequencer pp3,6-7,17,24,78,96,114,126, 131,
153,203
shake p253
shredding p 220
shuffle rhythms pp 9, 60-64, 69-70, 72, 85, 92,
103, 105-107, 110-111, 115, , 144-145, 151, 164-166,
169, 172-173, 180, 184-185, 187, 189, 192, 216, 221,
232, 264-265, 269
slap pp 58,72, 82, 84,130,171, 280, 281, 283-289
slide pp 59, 145, 202, 225, 253-254, 280
smartphone pp2,7
snare pp 78, 114-141, 143-144, 146-158, 160-161,
166-167, 169, 171-185, 187-190, 193
snare check pp 114, 116,123,127
standard notation pp 11,29, 118,194, 210, 217,
221,223
subdivision pp7,12, 16,20, 23, 25-26, 34, 39, 60,
62,64, 67,69-70,74-76, 78, 80, 85, 89, 94-95, 100, 104,
106, 115, 160, 192, 196, 203, 264
ternary pp60-62, 85,116
time signature pp6-7,12-13,32,65,67,77,78,96,
112,114,199, 208, 250, 264, 274, 290
tonal material pp3, 6, 14,131, 196-248, 268, 274
tone navigator pp 10,291
tone pitch pp7,10
triad pp 196, 236-239
trill p253
triplet pp 60-61, 80, 85, 103, 177,184
unison riff pp 149,222
vibrato p 253
whole-bar chord changes pp 197-198
wholetone step pp 201,209
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