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Preface 3

There are two major reasons for writing this book. First, | want to shed a little more light onto the many %
well-known facts about the origins of rudiments which many of today’s drummers don't really seem togha y
real idea about. Though most top drummers would say that at least a basic study of the rudiments is%ortont
foundation of their art form, their history and European roots are in danger of being forgotten. S ope to
awaken an interest and passion for this special field of drumming that has massively influenced modern

drumset playing has evolved. In this book I've mostly taken tunes from the US Camp & Garriso hence the
titte Claus Hessler’s Camp Duty Update.

PREFACE

When teaching | often find that no stylistically adequate musical imagination goes into the of a special
pattern or tune, in particular regarding the choice of tempo, soun rasing. Alternafively,awhen there is
an attempt at interpretation, there is often interference from other musical“influences tha thing at all

to do with the ‘original’ sound. Just as the genres of Jazz and in fofims of Latin- have their special
characteristics and touch, so the different schools of rudimentalir have distingui stylistic features

as well, and their musical performance can only truly be authe en these are obs . When it comes to

tent with certain tuition
the music is supposed to

and seem to
inking abo

rudiments (the core of our drumming world) we neglect thi
books or a poster on the wall of our rehearsal studio, rathe
sound.

By examining a selection of historical stages of rudime ming | have trie d more understanding

to the field. On the other hand, | noticed that the numberefinteresting defils4ust exploded once | started
digging deeper, almost keeping me from doing my true intention w lp people improve their
rudiment-playing skills. | hope to have found a le compromis IS6 focusing on the music that
would accompany the drumming. That said, ortant goal h to avoid limiting the book just to

superficial details that might then be mislea re generations of drummers.

The traditional pieces in this book can of gourse be understoo *nes of drumming, sometimes dating
back 200 years and more; usually both rts and me ve evolved over time. Although many of
tu
N

the ancient versions are quite simple i seems that eed particular attention and care when it
comes fo creating a true musical rendifion. wn interpret e Another versions which can be heard on
d by Basle dru

the accompanying CD) are mostly influ rench traditional elements and contemporary
American rudimental drumming. found is th the more traditional patterns gain clarity and

musical flow once you start considlering an underlying rh cture of quintuplets. You are encouraged to See
refer to the additional exercis ppendix (wmow the same structure as in my publication Daily pp. 73.

Drumset Workou).
lay—alongs a real ‘'fife’ will help to add more musical authenticity;
mes with a slight ed-down version. Also, every track has a click

A few words regarding th
each rendition of the tune

counting you in. This w, can also practic ying along with my rendition on the CD. You could even
make it a duo perfor ith yourself pla original score and me playing the Another version—or vice
versa.

Two more things before we get going:
Any style of music and any written piec ic is open to individual interpretation, and the tunes in this book
are no different. | tried to find a form tafion that is as true to the intended sound as possible, conveying the
structure in the best possible way and ye aining easy to read and understand.

Secondly, you don't have to th'field drum’ in order to make use of this material; you can of course also
just use a regular snare! | am cl preface with a statement | found during the research for this book. It
combines basically everything ming is about to me:

.. take Qmaking it look easy and beat your duty with spirit!”
Claus Hessler Q

www.claushessler
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DHP3 LD | Track list

MP3 CD
All tracks have a four-bar count-off. On tunes in Zime, the BPM—info relates to the quarter-notes; Q
on tunes in §~time the tempo information relates to the dotted quarter-notes.
Truck# Ti'le 0000000000000 0000000000000000000000000000000000000000000000000000000000000 bpm 000000000000 0000 time %
01 Air des Fifres ou Hautbois............ooovimiiiieeeeee

02 Air des Fifres ou Hautbois—Roulée .............ccccooiviiiiiii,
03 Air des Fifres ou Hautbois—Play—along............cccooiieiiin
04 Air des Fifres ou Hautbois—Play—along slow

05 Three CamPS. ...ccoiviiiiiiiii e

06 Another Three Camps ........ccovveeeiiiieeiiiiieeeiiee e A
07 Three Camps—Play—along.............cccoovviiiiiiiinnn,

08 Three Camps—Play—along slow
09 Breakfast Call.........ccocooiiiiiiii
10 Another Breakfast Call................cocooviiiin,

11 Breakfast Call—Play-along............cccceevrinnn 0
12 Breakfast Call—Play-along slow
13 Dinner Call ..o

14 Another Dinner Call ...l
15 Dinner Call—Play-along ...........ccccccoco 08
16 Dinner Call—Play-along slow ..............}

17 Dusky Night—Original Version No. 1
18 Dusky Night—Original Version No. 2 .=

19 Another Dusky Night................... 4

20 Dusky Night—Play—along .......... &% ... ...

21 Dusky Night—Play—along slow. A0 "SRR

22 The Slow Scotch ..................,

23 The Slow Scotch—Play-along,..™ .96 bpm :
24 The Slow Scotch—Play—alongislow ... I e, 01:48
25 Another Slow Scotch ...... , 96 bpm ............ 02:12
26 Another Slow Scotch—Play— : 96 bpm ............ 02:11

27 Another Slow Scotch S 02:26
28 The Downfall of Paris ™ 98 bpm ............ 02:05
29 Another Downfall.. : 98 bpm ............ 02:05
30 The Downfall of P 98 bpm ............ 02:05
31 The Downfall of Pariss=Rlay—along slow ... ..cooiiiiiii 02:19
32 Garryowen ... 112 bpm .......... 01:19
33 Garryowen P 4 112 bpm .......... 01:19
34 Garryowen—Play=allong slow ... Sl i 01:28
35 Another Garryowen.................. 112 bpm .......... 01:00
36 Another Garryowen—Play-along =7 40l oo 112 bpm .......... 00:58
37 Another Garryowen—Play-along@lew ..............cccooviiiiiiii, 01:05
38 DIXi€ .vvvviiieeeeeiiiiiie e 98 bpm ............ 01:46
39 Another Dixie............, 98 bpm ............ 01:46
40 Dixie—Play—along 98 bpm ............ 01:46
41 Dixie—Play—along sIow ... oo 01:57
42 Yankee Doodle.......... . 108 bpm .......... 01:00
43 Another Yankee Doodle Sl .....oooiiiiiii 108 bpm .......... 01:00
44 Yankee Doodle—Play=@ilong .............coooiiiiiiiiiiic, 108 bpm .......... 01:00
45 Yankee Doodle— SIOW e, 01:07
46 British Grenadigm: o - s v eeeeeeiiiiie e 95 bpm ............ 00:48
47 Another Grencm ........................................................... 95 bpm ............ 00:48
48 British G i ay—along ......cceiiiiii 95 bpm ............ 00:48
49 British Gren —Play—along slow ... 00:53

Matthias Dérsam: Piccolo Fife | Claus Hessler: Cooperman Rope Tension Drum
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NOTATION

1. Right-hand strokes are notated above the line, left-hand strokes below the line.

Left-handed players can just reverse this if they wish. ‘Q!
RH .

L m

2. For flams we use an abbreviated form using a little line inside ’rheS’reheqd. This oppliig single strokes

and rolls:
| 2 5
E—equos. ; ; E r ?,.--\' ; s L [

tafion. Their inje @ ion tends towards being

see | 3. Drags | 3—stroke rolls are mostly written using tradi
pp. 21. very ‘open’ (also see remarks on the ‘drag’ in — ¢

The pattern E‘—;f might reted like this: e - - r

ic layers; N!Le two examples as well as —
additionc@ n in connection with the pieces themselves.

O~ r
g ==

See * 4. With rolls we frequently make use of u
pp. 73. appendices 1 and 2. In certain case

See
pp. 79.

A 9—stroke roll e.g.

There is also room rpretation like t

)m

The phrase

|

uld be played like this: L L [ : F r
5#\ | s |

5. Sometimes it is difficult to @l—like’ phrase using abbreviated notation. In certain cases | have thus

chosen to write patterns eheads of different sizes, which also improves the readability of the phrase:

Example 1: @» Example 2: -+ P
| 5 |
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CHAPTER 1 | HISTORY AND BACKGROUND

It was at a pretty early stage in preparing this book when | came to realize that it would not just be ab
tunes themselves but also about painting a picture of the vast culture of rudimental drumming, its hist
evolution.
Every now and then, for example, my students will hear me say, “Know your enemies!” when ifw

I is

working intensively on a rudiment or pattern. This is a statement made in jest, of course, but wh
ery first

that you need to have a background awareness of what it is that you are to learn. This takes

question: What really is a rudiment? %
RUDIMENTS: A DEFIA Q

The word rudiment is actually of Latin descent; rudimentum li Nbes somet

test run. The rudis, for instance, was a wooden sword used b iators for traini
different uses for this term, the most common ones being:

a first attempt or
ses. Today we have

e A leftover, or fragment.
® In medical terms, something which is underdevelo used (e.g. huma caecum, fingernails).

® The basic or elementary principles of a certain matte sue.

inition of rudimeb’
S

For the purpose of this book 1'd like to suggest this

[
Camp Duty .S.themselves based on European

erpt of a traditional military ‘march’ or

Rudiments are mostly fragments of tun
drumming traditions. In the proper a‘rudiment today i

‘call” with (more or less):

e defined rhythm

* defined dynamic structure

* defined sticking

* defined nomenclature.

The names of the phras offen onomc:’ropo*eoning they emulate the original sound) e.g.

paradiddle, ratama m, ‘Pataflafla). Sometimes'the names also refer to the structure of the phrase

(e.g. 5-stroke roll, drag tap). The Wemen’r on 26 basic rudiments was reached in 1933 by
u

the NARD (Nationa tion of Rudim mmers) and was mostly based on prior literature (Strube, See

Ashworth, Potter; see — appendix 3: s%and material used). pp. 85.

Rudiments have always been connec e evolution of the (snare) drum and its use in the military.

The relevant literature makes se%rences to the fact that the crusades brought significant stimulus to
opelev

Europe, both relating to drummin and the instruments used. This also seems to be the reason why it was

mostly the crusading nations w ped some kind of rudimental drumming tradition.

garded as superior trophies of war and retained their special significance
Aorld War Il there are reports recording that all efforts would be made to avoid

Of course the very first evidence of drumming dates from around 30,000
-b art fo get interesting somewhere around the medieval times. Switzerland

years ago. For us, howe
and the neighbouring F@n erman regions were of particular importance, but the records also include

early references ’r& nd, Prussia and the Dutch provinces.

Drums and flags have alway
well info modern times. Eveg
the capturing of drums by > en



