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Jazz Fills
In order to play simple jazz fills, two guidelines are suggested; firstly, that a continuous flow of eighth-note
triplets is played, similarly to the exercise in 12/8 time on page 23 however orchestrated around the drumset
and secondly that the hi-hat pedal is played without fail on the 2nd and 4th beats. The authors feel that it is
idiomatically and developmentally crucial for this to be achieved before other more complex hi-hat pedal
patterns can be and are attempted by the student.
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Mambo
The modern mambo origins can be found in pre-World War II Cuba, though its roots are in the most part
Spanish. It is an energetic style of both music and dance and is more commonly played on congas, bongos,
timbales, claves and of course, the upright bass, piano and a horn such as a trumpet or saxophone. Its
transition to the drumset is in part due to band leaders such as Duke Ellington, Bob Hope and Dizzy Gillespie.
The mambo is a style played in a big band format with many players in the group and there are no vocals in
this style traditionally.

The mambo now enjoys a large popularity due to the Hollywood movie, The Mambo Kings, which featured
appearances and music from Tito Puente and Celia Cruz - both Latin music legends in their own right. However
mambo wasn't always so popular as the 1950s saw the birth of the cha-cha, a kind of mambo which swept
through the dance halls of Havana, New York and beyond. This was largely due to the fact that Western dancers
could connect easier with the cha-cha than to the mambo.

Mambo can easily be fused into boogaloo, Mozambique and salsa (songo) styles of music. The authors
however strongly advise that time is taken to master this energetic and charismatic style of Latin culture.

Here is the cascara pattern played on the ride cymbal with the bar which is usually played 2nd coming first:

Below, the 2-3 son clave is added:

The example below has a mambo style ride cymbal or bell pattern (reversed cascara pattern), a 2-3 con clave
(so called because of its prevalence within the Cuban son style of music in the 20th Century) on the snare
drum and a bass drum pattern which weaves in and out of the double bass or bass guitar phrases used in much
Latin music based on the tresillo pattern on page 35:

The figure below notates a modified snare-hand pattern with some tom tom orchestration (it is still considered
a derivative of a 3-2 clave) whilst retaining the same ride or bell pattern. Demonstrate to your student that the
ride pattern is indeed the ‘forwards’ cascara pattern:
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