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CHAPTIR 3

The Minor Pentatonic Scale

The minor pentatonic scale is commonly used in blues and many different styles of rock. It is
probably the most widely used scale for rock musicians. Not to say that this scale isn’t used
in other styles of music, but for a rock musician to play a gig without knowing the minor pen-
tatonic scale is similar to being dropped into shark infested waters without a protective cage.
Get the picture? This might hold to be a little more truthful for guitar players, but as a bassist,
you still need to become familiar with this scale. You can incorporate the minor pentatonic
scale into your bass lines as you did with the major pentatonic scale.

The minor pentatonic scale is the tonic (1), "3% 4,5 and "7* of a major scale.
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THE MODES OF THE MINOR PENTATONIC SCALE—

FIVE POSITIONS OF THE SCALE

Like the major pentatonic scale, the minor pentatonic can be played starting on any of the five
scale degrees. This gives you the modes of the minor pentatonic, and therefore five different
ways of playing the scale.

On the following page are the five modes of the minor pentatonic scale. To use the scale to
create bass lines, you will need to know which scale degree you are playing—I, "3, 4,5 or 7.
The scale degrees are indicated above each mode in the music, and the tonics are marked in
gray in the diagrams on the right side of the page.

30  Chapter 3—The Minor Pentatonic Scale * The’3 and’7 add a bluesy quality to this scale. See
the Blue Notes section on page 32.





