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Online audio is included with this book. Using this recording will help make learning
more enjoyable and the information more meaningful. Each recording features an entire
00 rhythm section playing most of the examples. It is important for you to play along with
-, the audio as much as possible. This recording features some great players so, in effect,
@ you can play with great players without leaving your home. The audio helps you play the
Track I correct notes, rhythms and feel of each example. The track numbers below the symbols
correspond directly to the example you want to hear. Track | will help you tune to this
recording. Have fun!
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TEMPO INDICATIONS

The tempo (speed) for each example and piece in this book is shown with a metronome
marking. For example,,)= 88 means to set your metronome to 88. Each click represents
one beat. Play at the speed of the clicks.
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