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eorge F. Handel was a re@é\d international composer of instrumental and vocal OS t
taly

the Baroque era. Bo any, he composed works in that country as well
gland. His large-scale %s in English include@y exuberant choruses people

the
a
&\w made him especially popWlar in England. é;
Handel’s “Antiphonal Alleluia” is a very he and joyful chorus frorQ‘i

Oratorio. First performed in 1746, the oratorio w kly completed in England at gti
) an appeal for nati n$nity before a decisive \@over the Scots. In thr
' tains the greate@unt of original music emaining portion is

material fro ¢ of his other oratorios. ONginally titled “He Gav

“Antiphon@l eluia” was borrowed by Handel from his oratorio ISQ
Act.

ed by
de more

e source for this edidQ\> George Friedrich Higd
Breitkopf and Hartel in 1884 ’

‘ accessible ranges for the polychoral
| @ piece for two S.A.T.B. , timpani, two
/ oboes, bassoon, stri s includes a new

> el
‘O introduction of fo n accompaniment.

Modern clefs, tempo and dynamic indicati dded by the editor. A
edition of this chorus for two S.A.T.B :X}s accompaniment is Q
availablg §88§92). @ Q)
call and response be y rendered by a judicio ¢ of
th%&( ers and types of perfo i S of Choir II with thos oir L.
Qg ample, Choir II may bw fces, such as a quartet Qn ctet, by
#on voices and/or Trurgpe .S.A. voices only on the treble parts, or
QQ?y all brass and/or ke@d n may be performed by two brass quartets
arts for two brass quaxdts and keyboard are

alone with or withon@

available (18595).\\
Prov

stressed

rst beat of each measursx%ﬁhasizing the normallyQ 3

s and contg@ing the various musical i ith the suggested dynamic
a perf of this exciting choruQ~
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\ q_ from “Occagional Oratorio”
Qo S.S.A.B. choir* or doubl $B choir** with keyboar g(brass
and @a SoundTrax CD*** Q
3 )
Engliskatting by Q/ GEORGE F. HANDEL (1635NY59)

P M. LIEBERGEN Edited ang/aprimged by
PATRICK ]\Q. RGEN
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"‘l&ormed by one S.S.A.B. choir, voites should sing the Choir I@h
e SoundPax information below.

Choir II may be perform a small group of voices, suc@ uartet or an octet, or by unison voices and/or
trumpet I only on the art, or by S.S.A. voices o e treble parts.

* % * This work may al \c rformed solely by two br ets with or without key! NSoundPax available <
(18595) — incln% ore and set of parts for two biass quartets (2 Bb Trumpe Trombones in each Q

quartet) \
evel Five (18592). SoundTrax @i able (18594).

Also avail .A.T.B./S.A.T.B. voices,
CIX by Alfred Publishing Co., Inc.
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