QQ‘ E@r ’s Note
George F. Handel was a renow;&emational composer of%trumental and vocal w:

SN\

the end'of the Baroque era. Born i any, he composed works in that country as well as %y

an d. His large-scale or@~ in English included many exuberant choruses for, eople
i¢lymade him especially p in England.

Handel’s “AntiphonalMlleluia” is a very hep& nd joyful chorus fro

ratorio. First performed in 1746, the oratorio was completed in England aj f war as
an appeal for natio nity before a decisive vi er the Scots. In three acts, the Fi ct con- \'
) tains the greatest I$t of original music an maining portion is ma N
' material from s%of his other oratorios. % wnally titled “He Gave @
“Antiphon etuia” was borrowed by Handel from his oratorio Is»
Act.

by

?he source for this editiqqu\s George Friedrich Hina
Bre@g and Hartel in 1884. inal has been transpose@

€ more
accessible ranges for the vo optional brass parts. \ lychoral

piece for two S.A.T.B. choeitd\ahd an accompaniment of tw¢ impani, two

$ oboes, bassoon, strin inuo and organ. This edition in€ i of four meas-
/ ures and a keyboar; with optional brass pags clefs, tempo and

‘O dynamic indicationg{ and a new text have &

chorus for two S.S.A.B. choirs with keyboapd Xpd/e
call and response between flre\ve &
the nu d types of performin N(Cp Onila

For e, Choir II may be s

arrangement of this
accompanime 1so available (18593).
d be cle entlered by a judicious u

hoir II with those of sx
such as a quartet or an , by
1 brass and/or keyboard%s Addi-
e with or without a k@oa d. A full
ailable (18595).
Q Providing a each measure, emphasizing the normally
stressed syllables a r d i us musical ideas with suggested dynamic

changes will fu N exciting chorus. @ QS
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re, set of parts for twobra

unﬁi& bices and/or Trumpet I Oxly ¢
@ ly, this work may be pesforme
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\formed by one S.A.T.B. choir,gces should sing the Ch01r ile brass and/or keyboard hoir II.
@ee SoundPax information below.

Choir II may be performed\by a small group of voices, su uartet or an octet, or by unison voices and/or

trumpet I only on the part. %
* % * This work may aIS\c rformed solely by two br; ets with or without ke b@SoundPax available
2

(18595) — inc! ore and set of parts for two ss quartets (2 Bb Trumpe Trombones in each \
quartet) Q

Also avail %VS.S.A.B./S.S.A.B. voices, Level Three (18593). SoundTrax vail le (18594).
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