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Track |

The recording that accompanies this book can make learning with the book
easier and more enjoyable. The symbol shown above will appear next to
every example that is on the recording. Use the audio to help insure that you
are capturing the feel of the examples, interpreting the rhythms correctly,
and so on. The track numbers below the symbols correspond directly to the
examples on that page. Track | will help you tune your guitar to this recording.



Hammer-ons and pull-offs are indicated with slur marks, just like in standard notation. TAB also
includes an “H” for hammer-ons and a “P” for pull-offs. These are found just above the TAB. For a
pull-off, pull the left-hand finger away from the string causing the next note to sound without plucking.
For a hammer-on, tap the string with the left-hand finger causing the next note to sound without plucking.
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Upward bends are marked with upward arrows. Downward arrows are used to show a bend
being released. A number above the arrow indicates how far to bend (1= a whole step, 2 = a half
step, etc.). Remember that the TAB will show the fret on which your finger should be placed. The
standard music notation shows the actual resulting sound. Notice that the small grace note in the
standard notation corresponds with the fret shown in the TAB. In the following example, you will
also find a slide (S and — ). To slide, pluck the note and then move your finger along the string to
the indicated destination, creating a gliding sound. Also, notice that if two or more notes are played
with one bend, they appear in parentheses in the TAB. Some notes are actually represented by the
arrows themselves, as in the second note of the triplet in this example.
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In the following example, you will find several additional symbols used in standard music notation
and TAB: the sign for vibrato™* (VW) and the signs for picking down (™) and up (V).

m ey
i v
™ ?F\HVHVH’W\/
> T —
1
o @ 4 o ¢ ¢

T IS

B 8 c hd [

‘A 5 O O 5

B——p—7 L— ————
4 3 1 1 1 1 1 3 4 4 4 4 4

*8v4 = Ottava alta. Play an octave higher than written.
**Vibrato is a fluctation of pitch attained by rocking the left-hand back and forth or rapidly bending
and releasing the string with a left-hand finger.
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Licks over the IV Chord in G
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Licks over the I Chord in E
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Licks over the i Chord in E Minor
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