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[eading Standard Music Notation

Pitch

Music has a seven-letter alphabet: A, B, C, D, E, F and G. Every note or pitch (musical
sound) has one of these letter names. As you progress forward through the alphabet,
the notes sound higher. After G, the alphabet repeats itself. The A that comes after G
is one octave (twelve frets) higher than the first A. It is the same pitch, but higher.

Music is written on a staff consisting of five lines and four spaces. The location of a
note on the staff tells you which pitch to play. You will find a G clef, or treble clef, at
the beginning of every song. The tail of the G clef wraps around the G line to help you
know the name the notes on the staff. When notes are too low or too high to be
written on the staff, ledger lines are used.

/
G or Treble Clef
v
N
v
(-~
\;juLedger — -1 - @
lines {; o L4 ¢
E F G A B C D E F G A B C D E F G
-
Note and Rest Values

The appearance of the note—the type of note head or stem that it has—tells you its
duration. Each note value has an equivalent rest.

4 )

Whole note o Wholerest ™ =4 beats

1 & =1 &
Half note J Half rest = =2 beats E F F
A

Quarter note J Quarterrest & = 1beat Flags of consecutive eighth notes
are usually beamed together.

Eighth note ob Eighthrest % =% beat
- J - J

Dotted Notes

A dot next to a note adds half the value of the note to the existing value.
For instance, a half note equals two beats (2). Half of that values is one beat
(1). So, a dotted half note equals three beats (2+1=3).

L / \
Ties Tie
When two notes are tied together, play the first note L
and let it ring out for the value of both without strik- J J
ing the second note. ‘-’T
Do not sing
a new note.
)
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track 17

Embellishment Warm-Ups

Here are a few examples of embellishments using hammer-ons and pull-offs for you to
practice. Think of them as vocabulary words. To get comfortable with them, you must
immediately plug them into your musical vocabulary. Remember that when adding an
embellishment to a chord, your right hand pattern does not change. Once you are
familiar with these patterns, gradually work them into the songs that you play.

The first four patterns use the bass-down-down strumming pattern. Try using them in
Amazing Grace on page 20. Replace the measures using A or E with the appropriate
examples below.

track 18

A A E E
Bass ™ ™ Bass ™ ™ Bass ™ ™ Bass ™ ™
—~
e’
& =0 -
4 9
H H P
—~
T — 3 S —a 8 ; g e 9=
T z Z z \*4 z v 4 e \ A
A 3 P . .
AmY FaY 0D
R - 8 8
0 0 3 0 0 0 0 0 0 0 4 0 0 4 0 0
0 3 3 3 0 0 0 0
2 2 2 2 1 1 1 1
1 1 1 1 3 3 3 3
The next four examples of embellishments for the C and G chords use the bass-down-
bass-down strum. These embellishments can be used in any tune you know that uses
the C and G chords. Simply insert the hammer-on or pull-off into the right-hand
pattern that goes with the song.
C C G G
Bass ™ Bass ™ Bass ™ Bass - Bass ™= Bass ™ Bass ™ Bass ™
) — —  —
WEE=
Y ™ ™ ™ ™ —+ — — —+
4 4 4 4
H P H P
0 0 "AA Fal "Aﬂ » ’\A
T A g 3 F il 1 n > = n 0
T g1 p - Py > o =
A 2 2 2
A mY o o n o
s - - = 3 3 3 3
3 0 1 3 0 3 4 0 3 0 2 0 3 3 2 3 02 3
0 1 1 1 0 0 0 0
0 0 0 0 0 0 0 0
2 2 2 2 0 0 0 0
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