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Table of Contents
This table of contents is designed to help you use this book as effectively as possible.  Not only will it 
give you an “at-a-glance” tour of what the book contains and help you find the specific piece you seek, 
but it will also help you find pieces that relate to the specific areas of technique you wish to study.  The 
pieces appear in order of difficulty.  The categories of technique are shown across the top.  The boxes 
checked next to a piece tell you which technique(s) apply to that piece.  The technique categories are 
taken directly from Pumping Nylon, making this the perfect companion to that book for the beginner to 
early intermediate player.  We hope you enjoy it. — Nathaniel Gunod
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There is a recording 
included with this book.  
It includes performances 
by Scott Tennant of all 

the pieces.  Use it to 
help insure that you are 
interpreting the rhythms 
correctly and capturing 
the style of each work.  
This symbol will appear 
to the left of each piece. 

The track numbers 
below the symbols 

correspond to the piece 
you want to hear.  

Track 1 will help you 
tune to the audio.  

Enjoy!
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CHECKLIST:
4  Put p and a down on the strings at the same time, then…

4 …put i and m down on their strings at the same time.

4 Alternate planting in this way throughout the piece. Bring out the melody (stems up)   
with the a finger.
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Op. 35, #18 Fernando Sor
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