Table of Contents

This table of contents is designed to help you use this book as effectively as possible. Not only will it
give you an “at-a-glance" tour of what the book contains and help you find the speciﬁc piece you seek,
but it will also help you find pieces that relate to the specific areas of technique you wish to study. The
pieces appear in order of difficulty. The categories of technique are shown across the top. The boxes
checked next to a piece tell you which technique(s) apply to that piece. The technique categories are
taken directly from Pumping Nylon, making this the perfect companion to that book for the beginner to
early intermediate player. We hope you enjoy it. — Nathaniel Gunod
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Different Strokes

This is a good study for right-hand scale work and training the thumb and fingers to simultaneously move
in opposite directions (flexing and extending p while the fingers alternate).

Tennant/Gunod

CHECKLIST:

v Practice with p rest stroke and fingers free stroke.

v Practice with p free stroke and fingers rest stroke.

v Make strokes strong and quick, emptying (releasing the energy from) each finger when finished.
4

Make sure free strokes have a quick and deep follow-through toward the palm.

J = 80-100 m i m i
B A i m i m simile — —— —— — ———
{'O; ﬁ‘ e o o o | 4
— o 0 o o
Track PP
YY) i —

S P T

e R e e e :
R Ty
%ﬁoﬁ ﬂ ‘0o o o° o e o o o 1 UM#

°
o

N
N
o8}
~
e =
Q|
o
Q|
)
N
[

5
.
)

e
Q]

||




22

CHECKLIST:

Opuos 60, #29

v Excellent speed burst work for arpeggios.

V WOI‘k tOW&I‘dS evenness Of the arpeggios.

Allegro Moderato
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