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will pay big dividends as students increase in technical
and musical maturity. We wish you the best in your

quest for musical excellence.
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Students should also listen carefully to tone, intonation, balance and blend.

Remind students to use legato tonguing when playing this chorale.
Bass Clarinet should use alternate F# in measure 11.
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CHORALE: CHILDREN'S PRAYER FROM “HANSEL AND GRETEL"

ACCEIIIT ON CONCERT B> MAJOR
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Most of the Gb’s in

this piece should be played with the alternate fingering.

Clarinet, Bass Clarinet, Tenor Sax:

In the section which starts 4 measures before

Clarinet:

the end, finger slides are required between C and Eb.
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