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Altered Top-Down Voicings

To create contrast and variety in performance, the basic
top-down chord can be altered by either lowering
(flatting) or raising (sharping) one or both of the
lower scale tones by one half step.

When lowering the middle scale tone, the lowest scale
tone is also usually lowered.

New Day &

Step 3. Play New Day, adding altered top-down voicings.
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When raising the middle scale tone, the lowest
scale tone is also usually raised.
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*Altered top-down chords.




