CHART OF THE SEQUENTIAL INTRODUCTION OF NOTES

Pages 1-5 contain the following: putting the instrument together, producing the first tone, sitting position, proper embouchure, practice tips and music notation information.
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*0boe and French Horn books contain alternate pages using easier starting notes.
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Never before has
a band method
been so complete
In its systematic
review of new
material!

ALL NEW NOTES
ARE REINFORCED
AT LEAST ONCE ON
EVERY TWO FACING
PAGES.

All new notes and concepts
are listed in a colored box
at the top of each page on
which they first appear. In
addition, the first time the
new item is used in the
music it is highlighted in the
same color.

Yellow =new notes

Blue |=rhythms

=key signature and

time signature

=musical terms

Purple | = musical terms

©Copyright MCMXCVII by
Alfred Publishing Co., Inc.





