
2 ■ Foreword

Piano 101, Book 1, is a group course designed
for adults with little or no keyboard experience
who want to study piano for fun.  Its easy-to-use
format also is effective in private lessons.
Specifically, it can be used for college piano
classes of non-music majors, continuing educa-
tion classes and music dealer in-store programs.

Piano 101 is easy to use.  It contains 15 units.
In college classes for non-music majors, each unit
is designed to be covered in one week, thus
filling an entire semester of study.  However,
teachers who are using the book in college
classes or other situations should move at a pace
appropriate for each individual class.  The title
page of each unit contains the objectives for the
unit, a space to record assignments and a section
called “Did You Know?” This section briefly
discusses elements of music history or music
theory of general interest to piano students.  It
can serve as a spring board for further class
discussion.  Major headings (including all new
concepts) are identified by a check mark (✓).
Measures are numbered in all examples to
promote ease of use in the classroom.

The reading approach is eclectic, combining
the best elements of intervallic and multi-key
reading.  Reading exercises are designed to
promote movement over the entire keyboard
while maintaining the advantages of playing in
familiar positions.  Reading examples are a
mixture of familiar music and newly composed
pieces.

Suggestions for counting are given but the
approach used is left to the discretion of the
teacher.  Rhythms and note values are introduced
systematically and specially designed rhythm
reading exercises promote rhythmic security.

The student begins to play music immediately.
Repertoire has been carefully chosen to appeal to
adults who are playing the piano for fun and
includes tasteful arrangements of familiar music.
A section of supplementary repertoire begins on
page 138 for those students who need additional
music or for teachers who like a wider choice of
music for students.  The supplementary repertoire
was chosen to represent a variety of levels and
can be used throughout the book.

Each unit contains a balance of new informa-
tion with materials that reinforce concepts

presented in previous units.  Written review
worksheets appear periodically throughout the
text.

Theory, technique, sight-reading, repertoire,
harmonization from lead sheets, ear training and
ensemble activities are taught thoroughly and
consistently throughout the text.  The emphasis
on ear training and harmonizing melodies from
lead sheets will be helpful to those students who
are interested in playing by ear.  Teacher’s exam-
ples for all ear training examples are contained in
Appendix A (page 153).

Technique is developed in a systematic way
throughout the entire book.  Repertoire, lead
sheet melodies, technical exercises and sight-
reading examples are carefully fingered to aid the
student in developing good technique.

This book is fully supported by Compact Discs
(CD) and General MIDI (GM) disks.  Each example
in the text that contains an accompaniment is
identified by an icon that shows the disk number
and TRACK number for the example:  1-1(43).
The first number after the icon denotes the
CD/GM disk number.  The second number is the
TRACK number on the CD and the Type 0 MIDI
file on the GM disk.  The third number (in paren-
theses) is the TRACK number of the Type 1 MIDI
file on the GM disk.  (See MIDI disk documenta-
tion for more information on MIDI file types.)
Accompaniments range from simple drum
patterns to full orchestrations.  These accompani-
ments add musical interest and motivate students
to complete assignments both in the classroom
and in the practice room.

A Teacher’s Handbook for the text serves as
an aid in curriculum development and daily
lesson planning.  The Handbook contains
suggested daily lesson plans, suggested assign-
ments following each lesson plan, teaching tips
for each unit, suggested examinations for the
semester and answer keys for the written exer-
cises and review worksheets.  It also suggests
ways to successfully integrate keyboard and
computer technology into the curriculum.

Upon completion of this book, students will
have a strong grasp of keyboard skills, piano
repertoire and musical styles, and will be ready to
begin Piano 101, Book 2.
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Thanks to David B. Smith for suggesting the title of the book. 
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4 Unit 1  ■ Playing on Black Keys

Upon completion of this unit the student will be able to:

1. Use correct posture and hand position at the keyboard.

2. Identify fingers by number.

3. Apply basic rhythmic concepts to performance at the keyboard.

4. Perform melodies on two- and three-black-key groups.

Week of __________

Write your assignments for the week in the space below.

Did You Know?

Assignments

Objectives

Congratulations on your decision to study piano.  Most experts agree
that the piano is the most essential of all musical instruments.  It is the
best audio-visual aid to learning music in general, and there can be
much joy in the process as well.  Music, like nothing else known to
man, is a universal language of human emotion.  It has the power to
evoke many moods and emotions, and transcends barriers of culture,
language, social status and education.  Some of the earliest writings
refer to music and its importance.  Socrates said, “Let me control the
music of a nation, and I care not who makes its laws.” Plato wrote
that the type of music to which one listens has a tremendous effect on
what type of person one becomes.  Consider the power of music as you
begin your quest to learn through the medium of piano!

The Power of Music
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16 Unit 2  ■ Playing on White Keys

Rests are signs for silence.

Quarter rest ( � ) means rest for the value of a quarter note.

Half rest ( ) means rest for the value of a half note.

Whole rest ( ) means rest for the value of a whole note or
any whole measure.

Ó

Ó
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starting key:  LH
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Simple Elegance
1-19 (61)

OPTIONAL:  Play Simple Elegance
with the RH beginning with finger 5.

TEACHER  ACCOMPANIMENT

Kenon D. Renfrow

SOLO REPERTOIRE
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Tap the following rhythm patterns using RH for notes with stems
going up and LH for notes with stems going down.  Tap hands
separately first, and then hands together, always counting aloud.   

1. Your teacher will play LOW or HIGH sounds.
• Circle LOW if you hear LOW sounds.
• Circle HIGH if you hear HIGH sounds.

2. Your teacher will play sounds that go UP or DOWN.
• Circle the arrow pointing up if the sounds go UP.
• Circle the arrow pointing down if the sounds go DOWN.

3. Your teacher will clap a rhythm pattern.  
Circle the pattern that you hear.

1.

2.

3.

4.
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1-20 (62)

1-24 (66) 1-25 (67)

1-26 (68) 1-27 (69)

1-21 (63)

1-22 (64)

1-23 (65)

EAR TRAIN ING

RHYTHM READING

œ ˙ œ œ œ ˙

œ œ œ ˙œ œ ˙

˙ œ

˙ ˙œ
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œ

LOW
HIGH

1.

3a. 3b.

2.

Teacher:  See page 153.




