ALFRED’S BASIC ADULT PIANO COURSE

Jazz/RockCourse

A Complete Approach to Playing on both Acoustic and Electronic Keyboards

Bert Honowirz

!]ozz and rock music are an important part of today's musical scene, yet they play only a small part
in most piano students’ formal training.  With technology taking on a more important role in many music
studios, the need for a Jazz/Rock Course that offers the option of combining the acoustic piano and the
electronic keyboard is evident. In addition, look at the variety of performance skills that can be enhanced
by this Course: improved rhythmic ability, steadier fempo, heightened listening acuity (due to 2nd parts and
electronic rhythm backgrounds), increased sensitivity to the stylistic demands of the music, and finally, the
special word when it comes fo creativity—improvisation. For the first time, improvisation is infroduced and
structured in such a way that it makes it possible for everyone to succeed.

This book is uniquely written to be played on either a traditional acoustic piano or an electronic
keyboard. At the bottom of each page, suggestions are offered for ways that acoustic and electronic
insfruments may be used fogether. Acoustic Jamming suggestions offer a supportive lefrhand accompaniment
that may be added by an experienced pianist or a teacher. Electronic Jamming suggestions offer specific
sounds and rhythm backgrounds that may be used when playing on an electronic keyboard. The electronic
rhythm backgrounds may also be added as an accompaniment when performing on an acoustic piano.

While Alfred’s Jazz/Rock Course may be used by pianists with previous training or students taking
private lessons, the opportunities for varied performance experiences are expanded when used in group or
class lessons.  Students studying from Alfred’s Basic Adult Piano Course, level 1, may begin this Jazz/Rock
Course when they have reached page 73 of the Adult Course. VWhen used this way, the Jazz/Rock Course
creafes a high degree of student enthusiasm by infroducing a “new” sound into the piano lesson. This new
sound, while being “different” when compared to what the student has been playing, is the popular and
familiar sound of jozz and rock.

Also available is an optional audio CD that contains all the pieces in this book up through page 85.
The performer will be able to hear each piece exacily as it should be played, with or without an instrumental
accompaniment. You can play along with the keyboard parts and/or with the instrumental accompaniments.
The right channel gives prominence to the keyboard part the student will be playing; the left channel gives
prominence fo an instrumental accompaniment designed to be played along with the keyboard part; by
centering the channels, you can hear both the keyboard and the instrumental accompaniment together, at
equal volume. The CD (#14519) is available from your music dealer or direct from the publisher.

Many thanks are due to Paul Woodring who was extremely helpful in the layout of the Jazz/Rock
Course. In addition, he was an excellent sounding board in sorting out complex musical questions.
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Foreword.

Table of Contents.

Jazz and Rock tell how we feel. FEELINGS.

Jam Session. PARTY TIME. PIANO MAN,

Improv Idea #1: Playing with Different Dynamics. CHANGING THE MOOQOD.
Improv Performance #1: KALEIDOSCOPE.

The Jazz/Rock Sound—Blue Notes. LONDON BRIDGE GOES MODERN.
LONDON BRIDGE GOES BLUE.

Blue Note Performance Piece: TWILIGHT TIME.

Walking Bass. WALKIN' ON DOWN.

Walking Bass Performance Piece: BASS BEAT.

G Walking Bass. OPEN AND CLOSE.

G Walking Bass Performance Piece: THIS TRAIN.

Improv Idea #2: Playing Rhythms Different Ways.

Improv Performance #2: SAM, THE PIZZA MAN.

The C 5-Finger Blues Scale. BLUE STREAK.

Blues Performance Piece: SUPERSTAR.

Improv Idea #3: Creating New Melodies with the C Blues Scale.
Improv Performance #3: CENTERSTAGE.

Jam Session: STRETCHING OUT.

The G Blues Scale. SCAT MAN.

G Blues Performance Piece: SPEAK UP.

Improv Idea #4: Creating New Melodies with the G Blues Scale.
Improv Performance #4: BACK WOODS BOOGIE.

Chords and the Blues Progression. CHASING THE BLUES AWAY.
BLUES FOR WYNTON MARSALIS.

Jazz/Rock Accents. RED HOT ACCENTS.

EASY DOES IT.

Left Hand Melody. HEARTBROKEN.

Left Hand Rhythm. JET PLANE BOOGIE.

Improv Idea #5: Creating an Added Section for Improvising. DOWNTOWN.
Improv Performance #5: COOKIE JAR.

The C Blues Scale (6 tones). RIGHT THERE. LEFT TURN.
Blues Scale Performance Piece: WAITING.

Improv ldea #6: Creating New Melodies with the C Blues Scale.
Improv Performance #6: THE SNAKE.

F Major Boogie Bass and Chords. ON TIME.

F Major Performance Piece: BETWEEN THE CRACKS.

Blues in A Minor. THE DANCING SHOES BLUES.

Chord Tones. THE SWING PARADE.

Improv Idea #7: Creating New Melodies with Chord Tones.
Improv Performance #7: SOMBRERO SILHOUETTE,

The Ballad. ALWAYS TOGETHER.

Chord Progression. ELVIS LIVES!
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Boogie-Woogie Left Hand: WEST END BOOGIE.

The G Blues Scale (6 tones). RIGHT THERE IN “G.” LEFT TURN IN “G.”

G Blues Scale Performance Piece: GOOD PEOPLE.

improv Idea #8: Creating New Melodies with Blue Notes. PLAYER'S CHOICE.
improv Performance #8: YOUR MOVE.

An A Minor Chord Progression. THE STRANGER.

The ii V Chord Progression. PLAY IT AGAIN, SAM!

Jam Session: CROSS-TOWN BUS.

The [ viii V Chord Progression. RETURN TO DOO-WOP.

HEARTBEAT.

improv Idea #9: Creating an “Arrangement” from a Lead Sheet.

Improv Performance #9: THE SAINTS GO MARCHING IN.

Combining Chord Progressions. TROPICAL WINDS.

New Accompaniment Sounds. THE GOODBYE SONG.

Review: Blue Notes. EIGHT-TO-THE-BAR BOOGIE BLUES.

Review: Accents. GOLDEN OLDIE.

Review: Syncopation. COMBINATION PLATE.

Review: Blue Notes, Accents, Syncopation. ONE...MORE...TIME!

Improv ldea #10: Creating Anticipation by Using Syncopation. GO DOWN MOSES. EARLY BIRD.
improv Performance #10: COOL WIND.

Syncopated Sevenths. STEP AT A TIME.

Jazz Waltz Bass. THREE OF A KIND.

improv Idea #11: Creating by Using Rhythmic Alteration—shorter rhythms. TRANSFORMER ONE.
Improv Performance #11: WHEN TIME STOPS.

The Ballad. STAGE STRUCK.

Single-Line Riff in Bb. BOILING POINT.

Chordal Riff in Bb. CONVERTIBLE BLUES.

The Bb Blues Scale (6 Tones). B ETUDE #1. B ETUDE #2.

Bb Blues Scale Performance Piece: GOIN' HOME.

Improv ldea #12: Creating by Using Rhythmic Alteration—longer rhythms. TRANSFORMER TWO.
Improv Performance #12: ONE OF A KIND.

Sequence. LOOK ALIKE.

Chromatic Passing Tones and Sequences Performance Piece: BRAZIL.

Improv Idea #13: Creating by Using Rhythmic Alteration—shorter and longer rhythms.
TRANSFORMER THREE.

improv Performance #13: EVERYONE LOVES A HAPPY ENDING!

Changing Time Signatures. THE TIMES OF DAVE BRUBECK.

Changing Tempo. RAINBOWS ARE FOR DREAMERS.

ONE O'CLOCK JUMP (Count Basie).

THEME FROM NEW YORK, NEW YORK (Fred Ebb, John Kander).

THE SHADOW OF YOUR SMILE (Johnny Mandel, Paul Francis Webster).

AIN'T MISBEHAVIN' (“Fats” Waller, Harry Brooks, Andy Razaf).

GONNA FLY NOW, Theme From “Rocky” (Bill Conti, Carol Connors, Ayn Robbins).
Summary of Improv Ideas and Performance Techniques.
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Jazz/Rock accents are used on lines 1 and 2. To create a pretty contrast, play lines 3 and 4
without accents. Why not experiment and add or take out accents at various other places?

Play the eighth notes in a Jazz style — it will really sound lazy that way!

Nice 'n’ easy
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Bb Blues Scale Performance Piece

ME

This recital piece should be played in a very determined manner. If you have ever longed to get home
after being away, then you'll know how to achieve just the right mood for this solo.
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ACOUSTIC JAMMING: Play an octave lower. Fine ( = repeat previous measure)
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ELECTRONIC JAMMING:






