(ONTENTS

ABOUT THE AUTHOR
INTRODUCTION

CHAPTER I—GETTING STARTED
THE OPEN SEIINES ..ttt sttt sttt ss st st sstaesesenes
ROMAN NUMETALS ...ttt sse st ses s sssssssanas
It Was Tuned When | BoUght [t!.......c.c.ociiirrecncencetrecinecestese et seesseese e sene
Fingerboard Blackout and How to Prevent [t ...
MUSIC INOTALION ..ottt st se s na s

CHAPTER 2—TECHNIQUE
Playing POSITION ......ccoveueeeiririeeieieireecctetsieeeeeie sttt sese ettt se bttt se s ssseaens
THE Left HANG ...ttt ses et s saen
The RiGht HaNd ...ttt se et se e eaeaenenes

CHAPTER 3—BASIC FINGERSTYLE PATTERNS
PALLEIN FE | ettt ettt et e e b bbb s s et e be bbb ess s ebessasesebessasesesensesesessasene
PALLEIN 2 ..ottt ettt et ea e e b e e bbb b e e s s e b ebess s et essesebessasesebessasesesensesesessasene
PATEEIN 3 oottt ettt s s s s s s esesebes et e s et ebeseseseasasasasasasesassnesernen
PALEEIN H4 ...ttt ettt ettt s s seses s e s eseresesebeseseseseseasasasasasasasasasasnserenes

CHAPTER 4—PLAYING TWO LINES
OPEN POSItION EXEICISES......ccuieuireecirieirieieirecisee et stessesese sttt s sttt saesesseseseens
OPEN SEHNG BIUES ...ttt ettt sttt st
Combining Open and Fretted NOLES.......c.couricirecerireireeeireeiseesreeiseeseesese st sesesseseseasesesseseseens

CHAPTER 5—BASIC THEORY
Or, Why Did the Chicken Cross the ROad? .......cc.ccoereiriiinineinininineeneeseeseeisee e
THE MaJOI SCALE ..ttt sttt sttt
A Minor Diversion: The Natural Minor Scale ...
Meeting the Relatives: The Relative MiNOr.......cocc et
Numerical Formulas: Parallel Relationships .........ccoceerrerenennineneeeinnireeceereeeeseseeeneseieenes
KEY SIGNATUIES......cetitieeieee ettt ettt ettt sttt st sttt

CHAPTER 6—BASIC CHORDS
How Many Chords Are There, ANYWay!.........rineeecenecssisessesesesseesseessesesessescssens
Basic Chord TREOIY ...ttt ettt s et st s s eeese e seas
DiIatoniC HArMONY ...ttt sttt se et eeese e sens
Playing OPen ChOrds........ccceevuircurenecenecenecenecseeseseestessecssssessaseasssesessescssssessssensssensssescssesesessencssens

CHAPTER 7—MORE FINGERSTYLE PATTERNS
PatLEIN FED ettt ettt et s et b et s et ebe e st eae st erensanene
PALLEIN B ...ttt et s st e s et ese s s et e s s s ebeseas et ebeseas et eseasesesensasene
PALLEIN FE7 ettt ettt s bbb s st et ese s s et e s s s e s esea st ebesen s et eaenssesenranene

.7

33
33

38
39

2 Contents



CHAPTER 8—ALTERNATING BASS
Basic Alternating Bass Patterns ........cccvcuevcierecericeninceneeieenecesecssiesetsesetseaesseesseeseasenesseasssescseasens
SIASH ChOrdS.......ieiiiiiii st ans
SPAAOW BOXING.co.ereueinirecrriceeireereeire sttt seses sttt st st seasseenene
PiCKING ON THAVIS w.c.ereueeeereerceencinecireeiseeieeeaeasescse ettt s e sttt st st ssseseseassstacsseacene
The BAckWards ROll...........evcuiuiniiiiiiiiciciiiceieseseiis et st ssssssssssssssaens
ARErNAting Bass ELUAE F | ....e.eeueeeecirececeeeceree ettt esese e e seseseesens
AREINALING BASS ELUAE F2 ...ttt sesese e seaeseenens
Alternating Bass ELUAE F3 ...ttt sasesesess e seeseseasens

CHAPTER 9—SOME MORE FINGERSTYLE PATTERNS
PATEEIN B ...ttt ettt b et e b bbb s et s b s s a s b ebeseas s esess s es et sasebesensesesesennesetensane
PATLEEIN D ettt ettt et b e es bbbt a st eb s as et e s e s s eb e s s st etens s erenean et etearane
PATLEIN FE L0ttt ettt et eb e s bbb s s s s b ebessas s esessesesessasesesensesenessnssesensane
PACLEIN FE L | ettt s bbb s s st ebe e as et esess s esessasesesensesenessnsesesessane

CHAPTER 10—OTHER FINGERSTYLE BASICS
Melody iN The Bass ...c.c.occuriiirieieirecirecirecte ettt sttt sttt sttt se st st bt eeas
SYNCOPALION....ceceieeiretrei ettt ettt ettt sttt sttt ntaeta
SYNCOPALEA ELUE ......ceveeee ettt sttt st sttt st st st
WLKING BaSS LINES ....cucuiiueiriceicinicestreeinee st tess ettt ess e st sttt sttt seen
Harmonizing Melodies With INtEIrVals ..ottt seeene
INTENVAI ETUAE IN G .ttt sse s sss s sseaces
INTEIVAI ETUAE iN Aottt ettt s st sss s eacen

CHAPTER | | —SPECIAL TECHNIQUES
Hammer-ons and PUI=OffS ...ttt sese st s st sse s
SIUP BRUAE ..ttt ettt sa e st sss st saese s s snsnsssesensasssensnsesenens
HAIrP-StYl€ Playing......cccueueeceecireireinicineineisectctsesese et sesseaesessessese et s st sessesseae et sesstsssasssessesens
Harp-Style ELUdE ...t ssssssses
INATUFAl HarMONICS ...ttt t e eb ettt e s ese b e s senseseesensesensessesensens
HAIMONIES ETUAE ...ttt et e s ssessese s ese st essesensessssensesensensesensenensenes

CHAPTER I12—ALTERNATE TUNINGS
DIOP D TUNING...ccuiieiricireciriciireciseeirtcisteseaes ettt st ss s asese sttt seaesssaesessens s seaeseeaeseancns
DIOP D BIUES ...ttt ettt sttt st s s seas st sseacan
OPEN G TUNING ettt eese ettt st s st st bt se e s seasseeaesseaesesacns
OPEN G BIUES ...ttt s st es st sttt eaene
OPEN MINAEA......ueeieereeeree ettt ese ettt st enene

CHAPTER I3—FINGERSTYLE PIECES
Tips fOr Playing the PIECES ...ttt sttt sttt seen
THree PIus TRIEE PIUS TWO ......cucuueueureceeiieeceerrenseeietseeeeessesseseasssessesessasessessesssssssesessssessessenses
SUFIN N TN SAN...eeeeeee ettt et et e s s s st st etene
COFFEE TIME RAG ...eueenereeeieeeeee sttt sttt st st sttt st st st
BIUES i1 G ettt ettt ettt
BOOGIE i E...ooe ettt ettt sttt
S0UNS LIKE LIGRTNING .....cuceeeeenireeirecirecisieeeeeee sttt sttt sttt st st eeaeas
GAIAEN SONG ..ottt ettt ettt sttt bttt st ena
LUCY’S WIQHZ ...ttt ettt st sttt sttt
The Light TRrough the LEAVES .......c.c.eueureveueerecieicneeseesiseciseeestsesstseas sttt ese et sseaeas

AFTERWORDS
ON PraCliCing....cucecueueeuceeeeiriueiesesessiessessesseaessessesessessssessessesssssssessass e ssesseassassssssasacssssssssussassssssacs
EXPIrEss YOUISEIf ...ttt sttt ses st s st bbb seseae
LISTEMING ..ttt ettt ettt s et eaesenacas

Contents

3



(HAPTIR 4

Playing Two Limes

Before beginning this chapter, you should review the material on pages 20 and 21 concerning
right-hand technique. As you go through this material, pay close attention to the position of
your right hand and how the fingers are working.

To be a good fingerstyle player, you will need to have good control with your right hand
fingers. The following open string exercises will enable you to concentrate on getting a good
sound without worrying about fretting notes on the strings. Listen to your sound and try to
get the best tone possible. Tone refers to the quality of your sound. It should be strong (but
not forced), warm (but not muddy) and clear.

In Example 9 you'll only be using the thumb (p) on the lower three strings.
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Example 10 is on the first three strings and requires you to alternate between your index (i) and
middle (m) fingers. This is a common approach to playing melodies on the upper three strings.
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