I ADY MARGARET'S
SUITE

8 Intermediate Prano Solos in the Style of J.S. Bach

Johann Sebastian Bach composed three sets of suites, all classified as advanced reper-
toire. Since I have enjoyed these suites as a performer and teacher, I thought it would be
nice to have a suite in the style of J.S. Bach for intermediate-level students. Therefore, I
composed Lady Margaret’s Suile, a work that contains an allemande, a sarabande and a
gigue: three of the four traditional movements inherent to all of Bach’s suites.

The dances of Lady Margarets Suite follow several baroque traditions. All dances are
in the key of D minor and several explore the binary form, using two voice textures and
an occasional third voice for harmonic support and color. The following contrapuntal
devices are also employed: imitation, sequence, melodic inversion, invertible counter-
point, fragmentation and augmentation. Composers of the baroque period (1670-1750)
also used many different ornaments to enhance and decorate their melodies. These orna-
ments are notated above or below the staff and may be added at the discretion of the
teacher and student. As students learn these pleces, they can be encouraged to add
ornaments. Remember that Bach was a great improviser and frequently added orna-
ments in his performances.

From the arpeggiated chords of the “Prelude” (similar to Prelude No. 1 from the
Well-Tempered Clavier, Book 1, which inspired Charles Gounod to compose the melody for
“Ave Maria”) to the running rhythm of the “Allemande,” the expressive melody of the
“Air” to the emphasized second beat in the “Sarabande,” and the anacrusis and alla breve
indication in the “Gavotte” to the compound meter of the “Gigue,” the student will
encounter some of the chief characteristics of baroque keyboard suites. I hope that students
have as much fun learning and playing this set of dances as I had in composing them.
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Lady Margaret s Sutte is dedicated to Margaret Pilar Rejino,
daughter of Richard and Mona Rejino, whose birth a few years ago inspired this work.
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