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RESTS

RESTS are PERIODS of SILENCE.
Here are various rests and their time values.
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NEW POSITIONS OF THE LEFT HAND

So far, we have always played MIDDLE C of the bass staff with the thumb of the left hand. Now
we are going to change hand positions, thus:

Thumb on‘‘Middle C”
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NOTE VALUES

QUARTER NOTE J — 1 count RHYTHMIC PATTERN FOR “LULLABY”
HALF NOTE o = 2 counts il < | J | J. | J "
Count1 2 3 123 123 123
DOTTED HALF NOTE J_ — 3 counts Clap hands for each note and count aloud.

Clap out the rhythm of the entire piece in the above manner.

The SLUR-—~1s a mark of legato and means that all notes under it are to be played in a

smooth and connected manner.
Lullaby

Moderato (Not too fast)
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*When two notes of the SAME PITCH are joined by a SLUR J\' ,A' PLAY FIRST NOTE ONLY
and hold for a combined value of both. These are called TIED NOTES.





