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Rondo
from Sonata in C Major

Wolfgang Amadeus Mozart (1756–1791) 
K. 19d
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Venetian Boat Song

Felix Mendelssohn (1809–1847) 
Op. 19, No. 6

arr. Carl Czerny (1791–1857)
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Venetian Boat Song

Felix Mendelssohn (1809–1847) 
Op. 19, No. 6

arr. Carl Czerny (1791–1857)
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Secondo

Wynn-Anne Rossi

mm. 14–16

Rhythm Workshop
Tap rhythm 3x daily.
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Vals del chocolate  
amargo
“Bittersweet Chocolate Waltz”

The cacao bean has been cultivated for 
at least three millennia in Mexico and 
Central America. The first chocolate bev-
erage is believed to have been created 
by the Maya around 2,000 years ago.
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Primo

Wynn-Anne Rossi

Vals del chocolate  
amargo

“Bittersweet Chocolate Waltz”

The cacao bean has been cultivated for 
at least three millennia in Mexico and 

Central America. The first chocolate bev-
erage is believed to have been created 

by the Maya around 2,000 years ago.

mm. 21–23

Rhythm Workshop
Tap rhythm 3x daily.

43
Œ ˙.˙

RH

LH

œ œ œ œ œ.˙ œ œ œ œ.˙



?

?

44

44

Œ œ1 œœ œœ œ œœ

jœ
5

.œ ˙

Keep it moving! (q = 112)

p
Œ

œœ# 2
3

‰
..œœ

œ œ
2

œ
œ œ œ œ

Œ œ1 œœ œœ œ œœ

jœ
5

.œ
1

˙

Œ œœ1
2

‰ ..œœ

œ
5

œ
2

œ
œ œ œ œ

simile

?

?

..

..

5 œœ# 2
3 œœ ‰

..œœ

œ
5

œ
2

œ
œ œ œ œ

P

œœ1
2 œœ ‰ ..œœ

œ
5

œ
2

œ
œ œ œ œ

œœ# œœ ‰
..œœ

œ œ œ
œ œ œ œ

œœ œœ ‰ ..œœ

œ œ œ
œ œ œ œ

?

?

..

..

9 œœ#
1
5 œœ ‰

..œœ

œ
5

œ
2

œ
œ œ œ œ

œœ œœ ‰
.
.

œœ

œ
5

œ
2

œ
œ œ œ œ

œœ# 2
3 œœ ‰

..œœ

œ œ œ
œ œ œ œ

œœ1
2 œœ ‰ ..œœ

œ œ œ
œ œ œ œ

&

16

Secondo

mm. 5–6

Rhythm Workshop
Tap rhythm 3x daily.

44 œ œ ‰ .œœ œ œ œ œ œ œ
RH

LH

œ œ ‰ .œœ œ œ œ œ œ œ

Aventura en Torres 
del Paine
“Adventure in Torres del Paine”

Hiking the famous “W” trail is the best 
way to explore Torres del Paine  
National Park in southern Chilean 
Patagonia. Experience pristine moun-
tains, glaciers, lakes, rivers, and wildlife!

Wynn-Anne Rossi
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Primo

mm. 25–26

Rhythm Workshop
Tap rhythm 3x daily.
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Aventura en Torres 
del Paine

“Adventure in Torres del Paine”

Hiking the famous “W”trail is  
the best way to explore Torres del 

Paine National Park in southern Chilean 
Patagonia. Experience pristine moun-

tains, glaciers, lakes, rivers, and wildlife!

Wynn-Anne Rossi
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Secondo

Wynn-Anne Rossi

mm. 1–2

Rhythm Workshop
Tap rhythm 3x daily.
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Surf en las olas
“Surf on the Waters”

Panama is a vast country with a small 
population and miles of beautiful, 
untouched beaches. In the islands of 
Bocas del Toro, surfers will find ultimate 
relaxation and challenging waves!
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Primo

Wynn-Anne Rossi

mm. 21–22

Rhythm Workshop
Tap rhythm 3x daily.
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Surf en las olas
“Surf on the Waters”

Panama is a vast country with a small 
population and miles of beautiful, 

untouched beaches. In the islands of 
Bocas del Toro, surfers will find ultimate 

relaxation and challenging waves!
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Secondo

Wynn-Anne Rossi

mm. 50–51

Rhythm Workshop
Tap rhythm 3x daily.
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Samba brasileiro
“Brazilian Samba”

The samba has become a national  
symbol of the Brazilian Carnival. 
The style is felt in two with playful, 
driving energy. The piano montuno 
is popular in many styles of Latin 
music (see m. 32).
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Primo

Wynn-Anne Rossi

mm. 46–47

Rhythm Workshop
Tap rhythm 3x daily.

C œ œ œ œ ‰ jœ ‰ jœ.œ Jœ ‰ Jœ ‰ Jœ
RH

LH

˙ Œ œ œœ œ œ œ œ Œ

Samba brasileiro
“Brazilian Samba”

The samba has become a national  
symbol of the Brazilian Carnival. 

The style is felt in two with playful, 
driving energy. The piano montuno 

is popular in many styles of Latin 
music (see m. 30).
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