


?

?

##

##

44

44

‰ œ1 œœ
2
5

œ ‰ œ œœ œ

2̇ ˙

Moderate swing (q = 98)

P sempre legato

œ œ = œ œ
3 j

( )

‰ œ œœ œ ‰ ..œœ

˙ ˙
ped. simile

w5
‰ œ2 œ œ ‰ œ1 œ œ

˙ ˙

?

?

##

##

4 w
‰ œ œ œ

Jœ
.œ

&

˙ ˙

.œ
5

jœ
2 jœ .œ

œ
5

œ
2

œ
1

œ œ
5

œ œ œ
F œ œ

3 jœœ .œ

œ œ œ œ œ œ œ œ

&

?

##

##

7

.

.
œœ
1
5

jœ
4 jœœ .œ

œ œ œ œ œ œ œ œ

œ œ
3 jœœ .œ

œ œ œ œ œ œ œ œ

..œœ
1
2

Jœ
jœœ

1
3

..œœ

œ œ œ œ œ œ œ œ

2

The Hike to Killington Peak
Killington Peak is the second-highest peak (4,226 feet) in the Green Mountains. This range is part of the Appalachians and 
covers approximately 250 miles of the state. Vermont not only takes its nickname from them (The Green Mountain State), 

but the true name is the literal translation (in French) of Green Mountains or “Vert Monts.”

Mary K . Sallee
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Farewell to Fall
The fall foliage season in Vermont is one of the busiest times of the year as people flock to see some of the most vibrant colors 

in New England. One also can see many porches decorated with bright orange pumpkins, scarecrows, haystacks, and cobwebs. 
Once the trees are ‘past peak,’ the realization sets in that a long winter will soon arrive.

Mary K . Sallee



&

?

#

#

44

44

œ

1

œ
3

œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

jœ
5

œ Jœ
jœ œ Jœ

With flexibility (q = 66–72)

P with rubato
œ œ

3

œ œ œ œ œ œ
œ œ œ œ

œ

1

œ
2

œ œ

jœ œ Jœ œ
3

œ œ
4

&

?

#

#

3

œ
1

œ
3

œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

jœ
5

œ jœ œ œ œ

œ œ œ œ
œ œ

2

œ œ œ œ
1

œ
2

œ
4

œ
1

œ œ
3

œ
œ œ

5

œ
2

.œ
1

poco rit.

&

?

#

#

5

œ1 œ3 œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

Jœ
5

œ Jœ Jœ
œ

J
œF

a tempo

œ œ œ œ œ œ œ œ
œ œ œ œ

œ œ2 œ œ

Jœ
œ Jœ œ œ œ

4

&

?

#

#

7

œ1 œ3 œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

Jœ
œ

Jœ
œ œ œ

œ œ œ œ
œ œ œ œ œ ! œ1 œ œ

œ
œ

œ
5

œ
2

œ
1

œ .œ œ
4

&

poco rit. P

8

Flowing Fields of Clover
The red clover was made the official state flower of Vermont under the Acts of 1894. Although it is not native to Vermont, one 

can see it growing along roadsides as well as in the hayfields and pastures of the state’s numerous dairy farms.

Mary K . Sallee
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Vermont Maple Syrup
The production of Vermont maple syrup is a tradition that occurs in late February and early March. (For the sap to flow, the 

weather must grow warmer until temperatures rise above freezing.) The sweet aroma of boiling maple sap escaping area ‘sugar 
shacks’ draws tourists from around the world to experience springtime in Vermont.

Mary K . Sallee
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Washington Crossing the Delaware
collection of the Metropolitan Museum of Art, New York  

artist: Emanuel Gottlieb Leutze (1816–1868)

Catherine Rollin

Art: page 13

for Benjamin David Grier and Chau Tu Grier
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Girl with a Pearl Earring
collection of Mauritshuis, The Hague 
artist: Johannes Vermeer (1632–1675)

Catherine Rollin

Art: page 13

for Karen Resnick
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La charmeuse de serpents (The Snake Charmer) 
collection of Musée d’Orsay, Paris 
artist: Henri Rousseau (1844–1910)

Catherine Rollin

Art: page 15

for Andrea Sachs



&

&

44

44

œ1 œ œ œ

œ
5

œ
3

œ œ œ œ œ œ

Flowing moderately and happily

P

œ�
1 œ� ˙

œ
5

œ
3

œ œ œ œ œ œ

œ1 œ2 œ œ

œ
5

œ
3

œ œ œ œ œ œ

œ� œ� ˙

œ
5

œ
3

œ œ œ œ œ œ
?

&

?

5

œ
1 œ2 œ œ

œ
5

œ

3

œ œ œ œ œ œ

œ� œ� ˙

œ
5

œ
3

œ œ œ œ œ œ

œ� œ� œ5 œ œ œ

œ#
5

œ

2

œ œ œ œ œ œ

œ
œ�5 œ œ œ œ

‰ jœ œ œ˙ ˙
&

F

&

&

9

œ1 œ œ œ

œ
5

œ œ œ œ œ œ œ

P

œ�1 œœ� ˙̇

œ œ œ œ œ œ œ œ

œ1 œ
2 œ œ

œ œ œ œ œ œ œ œ

œ�1 œœ� ˙̇

œ œ œ œ œ œ œ œ
?

&

?

13

œ
1 œ2 œ œ

œ
5

œ œ œ œ œ œ œ

œ� œ� ˙̇

œ
5

œ œ œ œ œ œ œ

to Coda fi
œ�3 œ�2 œ5 œ œ œ

œ
5

œ

2

œ œ œ œ œ œ

w

œ

5

œ œ œ ˙
&

* LH finger pedal suggested:

*

24

Jeunes filles au piano (Young Girls at the Piano)
collection of Musée d’Orsay, Paris 

artist: Pierre-Auguste Renoir (1841–1919)

Catherine Rollin

Art: page 16

in memory of Clarissa Fineman
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Once Upon a Time

Use with Alfred’s Premier Piano Course,
Lesson Book 6, pages 4–5
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The Spinning Rag

Lesson Book: pages 19–21
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Bewitching Blues
Lesson Book: pages 26–27
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A Rockin’ Good Time

Lesson Book: pages 30–33

Martha Mier
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Preface

The Classics for the Advancing Pianist series provides motivating, enjoyable 
literature of substantial quality for developing keyboard artists, ordered 
in a logical progression from volume to volume. Edward MacDowell, an 
important composer of the late Romantic period, is represented in this book. 
His music spans a variety of moods and technical challenges, making these 
collections exciting to explore. The selections in these volumes are standard 
teaching repertoire and will help build technique and musicianship, as well 
as offer hours of personal enjoyment. 

Cabin where MacDowell composed
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Edward MacDowell (1860–1908) 
Op. 51, No. 1

To a Wild Rose
from Woodland Sketches
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Edward MacDowell (1860–1908) 
Op. 7, No. 1

A Tin Soldier’s Love
from Six Fancies
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Play the F slightly before the beat and catch it with the damper pedal. 
Touch pedal may be used throughout to accent notes.
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Edward MacDowell (1860–1908) 
Op. 39, No. 2

Alla Tarantella
from Twelve Études (for the Development of Technic and Style)

(Speed, Lightness of Touch)
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