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motions

Building Blocks 1. 2.
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Co ents ® The following exercises are suggested in preparation for playing
the right hand: ‘
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® Measure 6 can be understood as a sequence of measure 5.
® In measures 5 and 6 the left hand is a downward sequence of
building block 3. The following preparation is suggested:
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@ Pedal is indicated for the first two measures. Continue the same
throughout.

Activity

® Continue the melodic sequence in measures 5 and 6 in the

n foll?wing manner:lr L
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® Play as a single line and then add 6ths. '
® The following is the beginning of a melodic improvisation which
may be continued freely. Use building block 3 as the left-hand
accompaniment.
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Moderato
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mod for that triad

Building Blocks

Comments

Activity
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® To practice the building block: C on the bottom —C on top—C
in the middle.
® Use finger pattern:
5 5 5
1 1 1

(Remember: second position —second finger!)

® When you are able to play the C major chord in different positions
without looking at the keyboard, play the same pattern starting

on Fand G.

® Left-hand note matches root of chord in right hand (C chord has
Cin bass, etc.). Practice this way first, then play piece as written,

adding the “filler” notes in the left hand.

® Play triad inversions using A, D, and E major chords. These
chords all feel alike since they each have one black key. Try
transposing Mad for That Triad to A major using A, D, and E

major chords.




mod for that triod

Bounce along
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