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Introduction

Practical Applications investigates the many ways of using basic Afro-Caribbean rhythms to improve your musicality. This

edition puts together a wide array of applications, concepts, and approaches, allowing you to experience these fundamental
rhythms in @ manner not seen in other books on the same subject. You're encouraged to learn and develop your own
applications as well. Creativity, with a good solid foundation, should be one goal in the study of Practical Applications.

Part One of Practical Applications focuses on drum set performance for ten typical Afro-Caribbean rhythms:

Chachacha Bolero Mambo Merengue
Bossa Nova Samba Cumbia 6/8
Mozambique Songo

These ten rhythms are among the most common that you will find in the typical musical group repertoire. Certain
situations are explained, for example, how to perform on the drum set when there are other percussion instruments in
your ensemble. Each section of rhythm study has many practical grooves to use in dance situations. It's the author’s hope
that these grooves will also be an inspiration to further your musical repertoire. Also, the independence and coordination
gained from this practice will be invaluable in developing your comfort level on the drums.

Part Two focuses on drum set applications of various Afro-Caribbean patterns.

Section One of Part Two delves into grooves in a funk context. Of course, with a little creativity, many of these grooves can
be used in other musical formats such as rock, jazz, and other popular music styles.

Section Two of Part Two details Independence Exercises that the author has developed in his own learning and teaching
programs. There is a section on developing the left foot clave as well as practical exercises for learning about and using
metric modulation.

Section Three features rudimental exercises using common Afro-Caribbean rhythms as their base. This section, great for
developing chops, also focuses on independence for full development of drum set control.

Finally, Section Four employs a creative approach to using Afro-Caribbean rhythms and solo phrases. The focus is on
developing as a musical drum set performer by investigating common phrases used in percussion solos.

Visit Chuck Silverman at www.chucksilverman.com and e-mail him at rumbabuena@chucksilverman.com for updates
and more drumming information.
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WHEN A DRUMMER IS PLAYING WITH A FULL
PERCUSSION SECTION TRY THIS PATTERN ON THE H.H.

CUANDO EL BATERISTA ESTA TOCANDO CON TODO UN
GRUPO DE PERCUSION, PRUEBE ESTE PATRON EN EL H.H.
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BASS DRUM PATTERNS FOR CHA-CHA
PATRONES DEL CHA-CHA-CHA PARA EL BOMBO

These are some other patterns that work Estos son otros patrones ritmicos que
well with the cha-cha rhythm. They are suenan bien con el ritmo del cha-cha-cha.
borrowed from what the bass player would Son tomados de lo que supuestamente debe
play. Pattern “d” works well in many situations  de tocar el bajista. El patron “ d “ se puede
not requiring a very typical feel because it usar en momentos en que la cadencia ritmica

eliminates the syncopation.

no sea muy caracteristica, ya que elimina la
sincopa.
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These exercises should be practiced with
either hand playing each part. This is for
achievement of maximum independence.
Remember, since the two-measure phrase
corresponds to the 2/3 clave, you can and
should play them in 3/2 clave by starting on
measure two, followed by measure one. Feel
free to use these patterns as inspirations for
fill ideas or as beat ideas like those in the
“Drumset Applications” section.

Estos ejercicios deben de ser practicados
con una u otra mano tocando cada parte,
logrando asi alcanzar una maxima
independencia. Recuerden que como la frase
de dos compases corresponde al disefio 2 - 3
de la clave, usted puede y debe tocar el
disefio 3 - 2 de dicha clave comenzando en
el segundo compas, seguido del primero.
Siéntase libre de usar estos patrones ritmicos
como inspiracién para hacer algunos
rellenos, o como ideas ritmicas parecidas a
las que se encuentran en la seccion de
“Aplicaciones de la bateria”.

INDEPENDENCE EXERCISES USING

EJERCICIOS DE INDEPENDENCIA USANDO EL

PATTERN
CLAVE
PATRON
CLAVE
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