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Chapter 1
The Suzuki Philosophy

Introduction

Talent Education

Talent Education, the teaching method developed by Shinichi Suzuki,
has grown to a world-wide movement and has revolutionized theories
of education. Suzuki began this work in 1945 and still teaches with
undiminished vitality, inspiring teachers and students with his dedica-
tion and humility.

Dr. Suzuki was born into the family of a violin manufacturer in
Japan in 1898. He began playing the violin as a young adult. After
only a few years of study in Japan, he traveled to Germany to further
his violin studies with Karl Klingler. It was in Germany that he was
exposed to great European musicians; he was also strongly influenced
by Western culture. During this time he met his wife, Waltraud.

Suzuki brought European music to Japan on his return from
Germany. He spent several years teaching by the traditional methods.
The first seeds of what was to become the Talent Education Method
came to him when he was asked to teach a four-year-old boy. As
he searched for a way to teach such a young child, Suzuki had an
inspiration about applying the way children learn to speak their language
to music education.

Suzuki analyzed and developed his ideas over the next few years,
but his work was interrupted by World War II. After the war he
was invited to teach violin at a school near Matsumoto. He accepted
with the condition that he be allowed to put his ideas into practice,
in order to bring joy to the lives of all children. He knew, after
the devastation of the war, that his life’s work would be to do this
by expanding their abilities through playing the violin.

Mother Tongue

Dr. Shinichi Suzuki’s method of education is based on a single
idea—he calls this idea mother tongue. Dr. Suzuki observed that
all children learn to speak their own languages (mother tongues) with
great accuracy, complete with local inflections. This he believes
demonstrates a remarkable ability. Children are surrounded by these
language sounds from birth, and he reasoned that if the children
were surrounded by musical sounds to the same degree, they would
develop an equally remarkable ability in music. This is the concept
of mother tongue.



Chapter 11
Studying Volume Three

Volume 3 introduces the student to the Classical sonatina. The
students not only enjoy learning these sonatinas and take pleasure
in playing this repertoire, but they also develop the ability to concentrate
on longer pieces and build the technical foundation for the major
Classical sonatas in the later volumes.

Sonatina, Op. 36, No. 1 —— M. Clementi
Allegro

Preview

1. Broken double third passage (Measures 6-7)——Note fingering.
Right hand.

5 i

[
J %h—l
This excerpt and all other music quoted in this chapter are from Suzuki Piano School Vol. 3

Copyright © 1970 Dr. Shinichi Suzuki. All rights reserved.
Sole publisher for the world except Japan: Summy-Birchard Inc. Miami, Florida.

2. Broken octaves (after double bar).
a. This is a difficult new technique.
b. Students with small hands must be able to play the left hand
without looking so that they are free to watch the right hand
play the octaves.
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