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Foreword

nly a few times in history has a musician been singled out as the world-class master of his instrument.

O Billy Cobham is one of those few artists. For more than 30 years, he has received international acclaim
as a consummate percussionist.

The legendary Billy Cobham, with his matchless, dazzling, ambidextrous skills as a drummer, has applied the same

insistent fervor to his long list of achievements, including roles as an accomplished composer, record producer,

and educator.

Since 1969 Billy has been recording and performing with the likes of Miles Davis, George Duke, Larry Coryell,
and Jack Bruce as well as the Saturday Night Live Band and the Grateful Dead.

After performing with John MclLaughlin and the Mahavishnu Orchestra in 1973, Billy launched his solo career
when he recorded Spectrum for Atlantic Records with Tommy Bolin on guitar, Jan Hammer on keyboards, Lee
Sklar on electric bass, Ron Carter on acoustic bass, Jimmy Owens on trumpet, Joe Farrell on flute, and Ray
Barretto on congas. Billy then began touring and recording in Europe and has been doing so for the past 20 years,
with very few appearances in the U.S.

Billy's latest releases, North by Northwest and Drum and Voice, are available in Europe and also on his Web site,
http://www.billycobham.com, where his complete discography and biography can also be found.

Watch for the re-release of Spectrum on DVD-A, remastered and remixed in 5.1 Surround Sound. Billy will be
reuniting the Spectrum band to promote the re-release, with Dean Brown filling in for the late Tommy Bolin on
guitar, Gary Husband on keyboards, and Lee Sklar on bass.

For more information, contact:
Art Dansker

1441 Huntington Drive, #105

South Pasadena, CA 91030

(626) 441-9006

fax (626) 441-9012
artski@billycobham.com
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Performance Notes
A Few Words From

Bill Cobham

n this piece, the challenge is in relating to the music in a 3/2 feel. For the drummer in the band, here is one
I place where you shine.You can do quite a bit with a 3/2 feel if you are respectful of 3.You must be able to flow

through the patterns and not force them to happen.The main theme has the whole ensemble playing in a bold,
aggressive manner.While the theme and 3/2 feel are happening, the drums have to maintain a rhythmic sequence
in 6/8, which is the foundation of this composition and its presentation.Also, be selective with tones; play patterns
that can be used as points of reference throughout the music. These patterns will lock in the band and allow it
to focus more acutely on the overall arrangement.

The drums are the center of the rhythm section and form its character. Create an ethnic 12/8 feel, and the other

rhythm instruments will relate to the groove. Generally, each 12/8 bar is divided into four groups of three eighth
notes each. (The pulse consists of four dotted quarter notes.)

Just for the Drums

he drums are the center of the rhythm section and form its character. Create an ethnic 12/8 feel, and the
other rhythm instruments will relate to the groove. Generally, each 12/8 bar is divided into four groups
of three eighth notes each. (The pulse consists of four dotted quarter notes.)

Watch the phrasing throughout the intro. At section A, play with strength, as you would a fanfare.

At section E, watch the dynamics! Good luck at bar 54! At section H, try to develop a rolling, danceable feel. A
difficult 3-against-4 pattern begins at bar 97, but let it groove nevertheless!
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