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Play Congas Now ¢ The Basics and Beyond

Basic Notation

In this section you will begin to learn the notes and their values. You will be
studying only the note values used in the exercises in this book. I do suggest that
you find an easy snare drum book to practice from in order to expand your reading
further. Reading rhythm is like learning simple math; once you know what the
values are, you are able to perform the function.

Before you look at the notes, observe a few things. The group of five horizontal
lines where the notes are placed is called a staff (Ex. 1). In the staff are boxes,
which are called measures or bars (Ex. 2). The more notes you have in a particular
time signature, the more bars will be added to accommodate the patterns being
played.

On this page there are three staffs containing two bars each, which are divided by
the bar line. Every staff begins with several notations. First, the clef sign tells you
what instruments the music is written for, like the piano, bass, drums, sax, or
voice, and so on. The piano has a double staff that contains the treble and bass clef
signs (Ex. 2 and 3) to indicate the high and low section of the keyboard to be
played. Percussion and many other instruments use only one staff with the appro-
priate markings. Percussion may use the percussion clef sign (Ex. 4). It is also very
common to see the bass clef used for percussion, as well as many other instru-
ments. The choice of clef is dictated by whether the percussion is pitched or not.

Other indications are the time signature (Ex. 5); key signature (not included
here), in which a melodic instrument is to be played; and dynamic markings (soft,
medium, loud) that would be required for a particular piece.

[Ex. 2: Bar(s)/Measure(s]]

| Ex. 2:Treble Clef

\

| [Ex. 4: Percussion Clef |

[  Ex. 3:Bass Clef

[ Ex. 5:Time Signature |
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