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The First Movement
Allegro
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Shape the left hand properly (see [B] of the Third Move-
ment), and use the bow a little distance from the frog,
always keeping the right elbow moving correctly.

It is important to obtain beautiful sound not only in the
contrasting / and P parts but also in bringing out the
theme,

I would like to suggest to those who cannot play a trill
correctly, that if the first finger is held down uncon-
sciously, the second and third fingers will not move
quickly enough. It is out of the question to try to play
a trill with the first finger fixed firmly on the string. For
the purpose of practice, raise the first finger and then
place the second and third fingers on the string before
starting to play the trill. This practice is also very effec-
tive for a trill starting with the second finger.
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